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	Evaluation justification (strengths and weaknesses of thesis):

Southern Gothic and the grotesque are canonical interpretative frameworks through which to view the fiction of Flannery O’Connor. In this thesis five short stories are explored, with many intriguing ideas presented. Extensive research is shown in many citations on every page and a fairly deep bibliography.

The main issue is the lack of direct comparison and contrast between Southern Gothic and the grotesque, i.e., none at all in the background, and very little in the seven-page subchapter 3.2 Southern Gothic and the Grotesque in the Eyes and Pen of O’Connor. As a result, the thesis as a whole is not as cohesive as it could be. Many interesting insights are presented using many diverse sources – Aquinas (and his importance for O’Connor), Derrida, Lacan, Bakhtin/Rabelais. Still, at times it seems like the thesis writer is in over his head in his presentations of these references, as they sometimes seem arbitrarily chosen and the formulations lack clarity, jumping from one idea to another without clear argumentation.

The introduction to Southern Gothic is done well, covering centuries of fiction by Charles Brockden Brown, Edgar Allan Poe and several other US and British writers. The section ends with a nice summation of William Faulker’s “wild lyrical style […] of somber violence and horror” (14) in comparison to Poe. In contrast, the background on the grotesque is not as strong: modes such as “Terror-oriented” (17-19), “Laughter-oriented” (19-20) and “Southern Grotesque” (20-21) are introduced, but the section generally fails to form a basic structural framework for the analysis to come. This shows in the exploration of the short stories, which is rich in detail but lacks cohesion and, once or twice, coherence. The pieces of the puzzle are there, but they have not quite been put together.

One positive aspect is that the language is generally at quite a high level, and the prose is easy to read. It is clear that the thesis author has learned a lot about the deep Catholic perspectives that pervade O’Connor’s works, sometimes in mysterious and, at first glance, perverse ways. In my opinion this thesis should be accepted by the committee.


	Questions to be answered by student:
1) Quickly summarize some similarities and differences between Southern Gothic and the grotesque.

2) What role does violence play in the works of O’Connor? 
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