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Evaluation justification (strengths and weaknesses of thesis):
First, in two concise pages (13-15), the thesis outlines Jung’s theories of archetypes and the Collective Unconscious using well-chosen citations directly from the psychologist’s works. 

Then the BT author uses this basis in the next, more extensive chapter (16-30) to describe the origins (Frye), theory and practice of archetypal literary criticism. Related archetypical structures from Joseph Campbell and Christopher Vogler are introduced and compared, e.g. directly in a well-drawn chart (19) comparing tropes from the two theorists. One interesting result in this chapter is the tracing of the influence and ideas of Jung into the work of Campbell and Vogler, as well as Campbell’s strong influence on Vogler. 

The BT researcher states plainly that her tools for analysis are largely drawn from Vogler’s The Writer’s Journey, although throughout the theoretical background as well as in the analysis she deftly intersperses the ideas of other theorists’ works (Freytag, Jung, Campbell, John Yorke’s Into the Woods) to explain and exemplify her main points regarding myth, archetypes, and dramatic structure. Tropes such as the “hero’s journey” (18-19), “the departure” (20-24), “initiation” (25-25), and “return” (28-30) are explored using precise examples from many different mythical, fantasy and SciFi works by well-known authors such as C.S. Lewis, J.R.R. Tolkien, J.K. Rowling and G.R.R Martin. One slight drawback may be that these examples seem to be taken second-hand from other researchers, i.e. not cited from these primary works themselves. Indeed the bibliography, which is very short, contains no works of primary literature such as fiction by the four authors mentioned above (although of course the works by Campbell and Jung may be considered “literary”). Not citing fiction directly is a pity, because in consultations with the BT author it is clear that she has read and is familiar with many works of fantasy literature written by these authors and others, for example other fiction by Martin in addition to the A Song of Ice and Fire series, which itself is mentioned several times, e.g. on page 34.

The analytical chapters use all the tropes and tools the BT author has defined in the background to examine the “middle part” of the of the Star Wars monomyth which is presented in the first three films released chronologically. She cites the great influence of Campbell on George Lucas using the well-known interview of the director with journalist Bill Moyers in which the filmmaker states unequivocally that he used Campbell’s Hero with a Thousand Faces as a template for the entire Star Wars saga, a mythological track that remained in place until Disney bought the franchise from Lucas in 2012. (Lucas was eventually pushed out altogether from the series and not even invited to the world premiere of The Rise of Skywalker [2019], the latest SW film released.) Again, the BT author uses examples from other SciFi and fantasy works, mainly by the authors mentioned above, but pages from works are not mentioned and, once again, the books are not listed in the bibliography. These chapters are organized in terms of archetypical tropes (Chapters 5, 6, 7) and characters (8). In terms of events, symbols and characters, direct correlations to literary works and other films are certainly present, but even more would have lent the analysis more gravitas. 

Still, although the conclusion (64) is short and weak in terms of summarizing the main points made in the analysis, the BT in general is supported by a solid structure. One of the main through-lines running throughout the BT is the timelessness and iterability of archetypical stories, i.e. if the reader / viewer understands the significance of the types involved this “provides a better understanding of the artwork as well as make[s] the experience more enjoyable.” (11) Yet even without analytical identification of the types within a story, the viewer / reader senses a deeper significance, hence the timelessness of certain structures. This sentiment is summarized in the quote by Campbell that opens the thesis regarding “the shape-shifting yet marvellously consistent story that we find” (10) in so many myths and fairy tales, and, as the BT author makes clear, also in the best fantasy and SciFi stories and films. 

This is a strong work in terms of research, ideas and results, and the BT author is to be congratulated on her efforts.


	Questions to be answered by student:
1) Compared to the ground-breaking financial success of the first three films in the franchise, and relative success when the series was resumed with The Phantom Menace (1999), recent Star Wars films have not done as well at the box office. Can you identify any possible reasons audiences have not responded as strongly to these films, e.g. in terms of the transgression or abandonment of eternal archetypes? Give a few examples from any of the films released after the first three Star Wars films. 
2) Can you name any of the archetypical tropes that you described which are featured in other (more or less) recent fantasy or SciFi films or TV series? You can choose events or characters used in a similar way as in Star Wars, or in a different way altogether.
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