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	Evaluation justification (strengths and weaknesses of thesis):
  I found this thesis to be unacceptable for several reasons, including the following:

1) The theoretical background seems to have been chosen at random, i.e. with no clear purpose or unifying methodology. Then the general theoretical information that is presented is not used at all in the practical section of the text, e.g. although the student indicates that he has “chosen two distinct types of translation,” Jacobson and Cunnison, neither name is mentioned at all in the analysis, nor are their theories. The unorganized, sparse analysis that is put forth cites only previously unmentioned texts that deal with cultural issues unrelated to the translations.
2) Many basic concepts central to modern translation for film / video titles and dubbing are not mentioned at all in the thesis, e.g. sociolinguistics and intertextuality. The student does not seem to understand basic concepts such as primary and secondary literature, as can be seen in his bibliography. 
3) As a result of the lack of theoretical depth, there is little analysis at all of the 14 examples the BT author has chosen, seemingly at random, not to mention the fact that such a limited amount of examples is certainly not a corpus that would lead to reliable results. 
4) The level of language is often not at the B2 level, much less the C1 level, in terms of:
a.  basic grammar (e.g. on every page, no determiners with singular, countable nouns; basic conjugation [“Excerpt chosen for this chapter include …” {29}] ), 
b.  vocabulary (e.g. collocations, e.g. “find the best appealing alternative” [16], “cultural differences even conducted civil war between the North and South; morphological mistakes, e.g. “Catford also beleifs” [12], “used to portrait the message” [22]) 
c.  style / format (e.g. no spaces or indentions to signify new paragraphs, although to be fair this is mainly in the beginning chapters; improper forms of titles of artworks throughout)
Unfortunately, many other types of language issues also appear in the text.

To make this a cohesive academic text, I would first create an organised theoretical background by defining and exemplifying one specific model in audiovisual translation studies (for example from researchers in the European Association for Studies in Screen Translation). Specific terms and practices associated with this model should be presented, then these concepts should be used to select a much larger and more specifically organized corpus to analyse using the tools defined in the background.


	Questions to be answered by student:
1) Since the work of Jacobson and Cunnison is mentioned, can you choose one of these theorists 
and give a brief example or two of how his concepts can be shown in Czech translations of The Simpsons? You can choose examples from your thesis if you can explain them using Jacobson or Cunnison.
2) The Simpsons has been around for 30 years. Can you briefly describe on which criteria did you 
choose the examples in your corpus?
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