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	Odůvodnění hodnocení práce:

Strengths:

· The focus on the representation of women in dystopias makes the reviewed thesis rather topical. 
· The thesis is rather well-written and easy to read. The paper has a standard outline that makes it easy to follow the argumentation.

· The bibliography list is rather impressive and has references to the most significant sources. 

Weaknesses:

· There are some grammar and punctuation mistakes in the paper, which, though, do not affect the understanding.

· The paper would have benefitted from adding to the discussion the works of Csicsery-Ronay (2008) or Stockwell (2000). 
· Chapter I of the paper and parts of Chapter II often contain overgeneralized statements, such as “Every war impacts a country in all possible aspects” (p. 11) or how WWII is portrayed as a blessing for the USA. 
· Since E. Poe influenced Ray Bradbury (p. 43), it would have been a good idea to talk more about Poe’s contribution to the development of sci-fi genre and his influences on the characters. 

· From Chapter I it seems that sci-fi developed only till 1988, because that is where the history of the genre ends according to 2.1.2. 
· The distinction between sci-fi, utopia and dystopia as genres or subgenres is not clear.

· When it comes to the analysis of the female characters, I believe that feminist approach is lacking. For example, the reader sees Mildred as an antagonist, because Montag sees her as such. Yet, seeing Mildred as a hyperbole of a 1950 housewife is a bit simplistic, and that is a typical interpretation offered by critical companions (see Reid 2000). Other approaches that might have contributed to a more in-depth analysis are semantic analysis of the names of the female characters, intertextuality of the characters and their roles in the plot structure, and others. 
· 4.5. is somewhat unclear in terms of its logic. As a reader, I expected to see how the three female characters influenced other female characters in science fiction or dystopias, but what is offered is a mosaic account of some female authors in the genre and reference to screen adaptations of the novel. 

	Otázky k obhajobě:

1. Science fiction and dystopia: are these two separate genres? Is Fahrenheit 451 a science fiction, dystopia or dystopian science fiction? Why? 
2. What other characters in world literature were influenced by female characters in Fahrenheit 451?
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