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ABSTRAKT

Tato bakaléska prace prostdnictvim Kklgovych politicko-spoléenskych zmin
jednotlivych obdobi, posouzenim vyznamu a vlivu tRsana soudobou i budouci podobu
hudby, analyzy textse Zetelem na specifika sledovaného obdobi a rozbotmm Beatles
analyzuje spokenskou a kulturni situaci ve Velké Britanii z patlepra¥ skupiny The
Beatles. Tato prace se snazi vyhodnotit zda seirskUfhe Beatles stala produktem dané
doby.

Kli¢ova slova: kultura, politika, spaleost, padesata a Sedesata léta, The Beatles, mladi

lidé, vliv, hudba, pop, méda

ABSTRACT

The aim of the bachelor thesis is to analyze tloeat@and political situation in the Great
Britain in the late fifties and sixties in the cert of the Beatles in relation to key political
and social changes. It examines the importancendlognce of the Beatles on the shape of
music at that time and also on the contemporaryantibe thesis includes a lyrics analysis
with respect to the specifics of the reported memd time, and takes into account the
influence of the Beatles. The thesis tries to assdwther the Beatles became the product

of the time.

Keywords: culture, politics, society, fifties andxtges, The Beatles, youth culture,

influence, music, pop, fashion



ACKNOWLEDGEMENTS

| would like to thank to Mgr. Helena Janasova, ghpervisor of my bachelor thesis, for the
patience, willingness, thoughtful suggestions asgistance. | would also like to thank my
friend Filip for his support and valuable advice.



CONTENTS

INTRODUGCTION ...utiiiiieiiiiiieite e e e ettt e oot e e e e e e ettt eeaeeasnbbaeeeeeessnsneeaasssssneeeeeeaanns 9
1 BACKGROUND ...ttt e e e e st e e e e e e et aeeeesannsbneeennnssneeas 10
00 o 10T 10
1.1.1 Political and economMIC SIUALION ..........eiemceiiiiiiiiiiiiiiiiieee e 10.
1.1.2 Social and cultural SItUALTION ...........ooosccmeeiiiiiiiiieeeee e 15

02 R 10T 18
1.2.1 Political and economMIC SIUALTION ..........eieceuiiiiiiiiiiiieiiiieeee e 18.
1.2.2 Social and cultural SItUALION ..........coooiccmeiiiiiiiiieeeeee e 21

2 YOUTH CULTURE ...ttt ettt e e e e e e e e e s snnnneeeens 26
3 THE BEATLES ..ottt ettt e e e et e e e e e smnnne e e e e nnees 31
A LYRICS .t e et e e e ennrne e ee e e e e 37
2 RV W S (o T ] o1 = o o 37
4.2 Changes and improvement of the MUSIC.......cccceeeiviiiiiiiiiiiiicii e 38.
G T IR ot g = | £ PPRPN 40
5 INFLUENCE ... ..ottt ettt e e e e e st e e e e e e nnsbnaeesnssneeeaeeens 45
(O10 ] N[ I U [ PR 50

BIBLIOGRAPHY ... e e e 51



TBU in Zlin, Faculty of Humanities 9

INTRODUCTION

This thesis concerns social and political changethé Great Britain from the late 1950s
and 1960s and focuses on the cultural and poliata@osphere in this time, when post
Victorian society which was strict and full of ueiding norms needed to be changed. The
Second World War which ended in 1945 caused tleapédople were seeking for the more
freedom, they wanted to change the society whesg lilved before. People, especially
young people started to think more independenttl/tais manifested itself by rebellion of
young people against the opinions and lifestyltheir parents. Youth culture was inspired
by the various subcultures such as Teddy Boys, &sotr by the Hippie movement and
there can be seen a change in young people’s lmetaaw social position.

The Beatles represent a cultural phenomenon affe¢he time full of immense
changes. It was a time of changes, particularlgteel to society, and culture but also
politics and economy not only in the Great Brithirt all over the world. The thesis studies
a period preceded to the Beatles and the periohich the Beatles belongs to. The work
is examining the influence of the Beatles on celtand society. However, the opposite is
also taken into account, which represents the piiggithat the situation in the Great
Britain at that time had an influence on the fororaiof the Beatles. One way or another,
the Beatles are unmistakably reflected into theegdnatmosphere of that time. Music,
lyrics and style these are the aspects, which hadeffect that the Beatles became so
famous. But not only these aspects made them fantioess activities besides the singing
must not be forgotten. And last but not least thgics were not the usual melodic songs,
they may be interpreted in other words which adglén in them. The songs have hidden
meanings responding to the situation of that tiegarding mainly society and politics. All
these factors contributed to that when considetimggsixties most of the people relates

them with the Beatles.
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1 BACKGROUND

The changes which the Great Britain underwent enlt®50s and 1960s were crucial for its
formation. These changes were significant eithettie development of British society or

for culture. The following years may be considetedbe revolutionary for the Great

Britain. Gradual economic recovery after the Secédfatld War belongs to the changes in
the fifties. The events in politics are shaped Iy thanges in the governing political
parties. Government in the Great Britain alternddetiveen only two political parties, The

Labour Party and the Conservatives. During 50s Gglthese two political parties were
changing in holing government office during the rged945 to 1970. Conservative Party
was in power in the years 1951 — 1964 and its tivalLabour Party was the leading party
during the years 1964 — 19%0.

1.1 1950s

BBC in its article called¥our 1950s moment®mments on fifties as follows:

“It was the decade of the Coronation, the end ofifmtioning and the Suez Crisis. And it is
fondly remembered as a golden age of decency andgstommunity ties, although for

others, it is about deprivation, chauvinism ancidisination.”

1.1.1 Political and economic situation

As mentioned above the fifties was the post-wariogeand the Great Britain was
struggling to recover its exhausted economy. AlgioBritain ended the war as one of the
winning countries its financial stability sufferedormous loses. Its financial and economic
situation after the war was critical, and its wedtiad been severely reduced. After the
Second World War the Great Britain was no longee thorld power, but was

overshadowed by the United States and Soviet Union.

! Black, Jeremy. “Overview: Britain from 1945 OnwartBBC.
http://mww.bbc.co.uk/history/british/modern/ovemiel945 present_01.shtml (accessed March 3,
2011).

2BBC, “Your 1950s Moments,” BBC News,
http://news.bbc.co.uk/2/hi/uk_news/magazine/668%tin (accessed March 3, 2011).
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After the Second World War the British impericaler collapsed. The economic and
financial independence was destroyed in the fortilesn the Great Britain suffered defeats
in Europe and Asid.n the decades after that the 1956 Suez Crisisemed the financial
weakness of the Great Britain.

Although the Labour and Conservative Party haweagd competed between each
other to become the leading party in the governmigiely managed to share the same
vision and main ideas in this post-war period. Te ®f these ideas belongs National
Health Service, more accurately maintaining frealthecare’ Despite the deep economic
slowdown and the poor financial situation the gaweent had embarked on a social reform
program. The Great Britain tried to recover aftee war but it was long and difficult
process. This post-war period had impact on th@lpdaut also on the industrial economy
and the market.

The Great Britain was the world’s first countrydieeate an industrial economy based
on mass production in factories in the eighteemthtury. From an agrarian society the
Great Britain became an industrial society andcthentry underwent social and economic
development. The principal industries were railwaysl, iron and steel. The Great Britain
could be proud to have an international predomieamberefore, was appropriately called
“the workshop of the world But on the other hand, in the nineteenth and tetnt
century, slightly after the Second World War ther@s a decline of the British industry.
This decline was caused not only by the Second dWaidr but also by the higher numbers
of industries set up in other European countries.

In the 1945 general elections took place in theaGBritain. It was the first socialist
government in history. Clement Attlee became then@rMinister during the Labour
government in 1945 — 1951. According the articlBBC: “ This was the most significant
reforming administration of 20th century BritaihAttlee suggested how to improve the

situation in the Great Britain.

3 Black, Jeremy. “Overview: Britain from 1945 Onwartl

“ John RandleUnderstanding Britain: A History of the British Rale and Their CulturéLondon: Lingual
House, 1986), 155.

® Brian HarrisonBritain Observed Readings in Contemporary Britisktbry and Civilisation For
Students of English: 1945 to the Present Q@lgeltenham: European Schoolbooks Hatier, 198), 5

® BBC “Clement Attlee (1883 - 1967),” BBC Historydgfires,
http://mww.bbc.co.uk/history/historic_figures/agl clement.shtml (accessed March 3, 2011).
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Under his leadership he introduced a new politmalgram based on nationalization of
industries, he preferred the economy directed lystiate’. He came up with the idea of
Welfare State, which led to the creation of Natlddealth Servicé which his government
set up and in 1946 the National Health Act andNla¢gional Insurance Act were passed
into law. They provided free medical treatment amedicine for all who were sick and
unemployment benefits and retirement pensfons.

However, the person who should be actually comaeaith the idea and development
of Welfare State is William Beveridge. The govermineecided that after the Second
World War the Great Britain should be rebuilt. Than who was chosen to take charge of
this issue was William Beveridge. In the 1942 hélighed the Beveridge Report where

the welfare state was outlinéd.

“Beveridge's solution was to create a system ofas@agsurance into which everyone paid to
insure themselves against life's inevitable hazardeld age, disability, sickness and
unemployment. He proposed a national insuranceesysb pay unemployment benefit,
disability benefit and pensions. Every citizen wbphy in; every citizen would receive their

benefit as an universal entitlement.”

William Beveridge in his report stated the follogin

“Want is one only of five giants on the road ofcoestruction; the others are Disease,

Ignorance, Squalor, and Idlene$s."

During the leadership of Labour government thevecy after the Second World War

began. Wartime hardness slowly continued into pgeaee Controls on finance and

" BBC “Clement Attlee (1883 - 1967)".

® Derek Brown, “1945-51: Labour and the Creatiothef Welfare State,” Guardian, March 14, 2001.
http://www.guardian.co.uk/politics/2001/mar/14/paeducation (accessed March 3, 2011).

° Randle, 154.

19 BBC “William Beveridge (1883 - 1967),” BBC Histofsigures,
http://www.bbc.co.uk/history/historic_figures/leridge william.shtml (accessed March 3, 2011).

1 Will Hutton, “My Hero William Beveridge,” Guardian
http://mww.guardian.co.uk/books/2010/oct/23/willidoaveridge-hero-will-hutton (accessed March 3,
2011).

12«History,” Southend University Hospital NHS Fourtida Trust,
http://www.southend.nhs.uk/General+Informationtblig/ (accessed March 3, 2011).
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imports were maintained by the government. The gouent wanted to strengthen exports
to the prejudice of home consumption. Immense amofirmoney was sent into old
industries like the coal industry, textiles and.rBut the ‘new’ industries were the sector
of the British economy where the increase was adtidhe economic problems the Great
Britain underwent in the post-war period were saigal. The old industries did not retain
their positions and were in decline, the finances the reconstruction programme
implemented by the government were insufficiente pbor economic situation called for a
solution. Some modest charges should have beehliss&al for items provided by the
National Health Service which had been free before.

“The generation which had won the war also warfitedand consumerism which the
government had failed to delivef?’In the 1951 the Conservative Party won the general
election and Winston Churchill was appointed Priirister for the second time. In their
campaign the Conservatives promised people to them with following issues. More
freedom from control and more opportunities wereleasized in the campaign. Further
the solution to “the rising cost of living and hing'*> was promised.

According to Tim Bale the Conservative governmehfi951 — 1955 is accepted as
one of the most successful governments of the \pastperiod for their wise decisions
about what to do but also what not to'8dJnder the Conservatives government the
prosperity was growing and exports did well. Witk steadily decreasing income tax and
the presence of new consumer goods the boom inuowrsspending appeared. One of the
government’s decisions was not to pump so much gnionie the social programmes but to

invest the money on housing.

*Randle, 155.

1 David ChristopherBritish Culture: an Introduction(London: Routledge, 1999) 2.

*BBC, “1951: Churchill Wins General Election,” BEXEws,
http://news.bbc.co.uk/onthisday/hi/dates/storigsioer/26/newsid_3687000/3687425.stm (accessed
March 5, 2011).

' Tim Bale, “New Broom Is Not a Clean SweepArliamentary Brief 2 March 2010,
http://mww.parliamentarybrief.com/2010/03/new-bre@mot-a-clean-sweep#all (accessed March 5,
2011).

" Randle, 156.
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“As a result of perhaps the most distinctive Cowmgtve policy of these years, home
ownership rose from some 30 per cent to nearly &0cpnt, as the famous pledge given in

1950 to build 300,000 new homes a year was redegtied

The housing boom became a considerable benefitet@¢onomy. From 1951 to 1956 the
economy enjoyed its prosperous time when the stdadd living rose.

On the other hand in the 1950s were not only t@emy prosperity. In 1956 the
government had to face the serious crisis. The Suestion started on 26 July when
Colonel Nasser, the President of Egypt, proclaienrtationalization of the Suez Canal and
ended on 7 November when the governments of |98aghin and France, in the following
order, agreed with a withdraw4.

However a few years later, the financial difficest after the Suez Crisis eased. As
mentioned before, the great boom in consumer spgrzkgan, aided by the acceptance of
buying on credit and generally encouraged by mdsgsréising. Advertising on commercial
television caused a demand for the new appliafidesindustry produced a new, better or
smaller machines such as television sets, refigeyand washing machines. People had
opportunity to buy goods which they had never Heddpportunity to use befof@.

After the Second World War and the Suez CrisistaBr came through inconvenient
times. However, it was not always easy to maintamd improve the poor financial
situation in the country. The government had diffictasks to decide. When the
Conservatives succeded the Labour Party the chastgeted to be more visible. The

Conservatives continued in what the Labour Paststex.

“During the years 1951-64 when the Conservativesewra government under Churchill
(1951-5), Anthony Eden (1955-7), Harold Macmilla®%7-63) and Sir Alec Douglas-Home

(1963-4) the Party's new approach made Britain rpowsperous than ever befofd.”

18 Alistair Cooke, “History of the Conservative Patt€onservative History Group,
http://www.conservativehistory.org.uk/history.httatcessed March 5, 2011).

19 Dominic SandbrooK\ever Had It So Good: A History of Britain from Sue the Beatled_ondon:
Brown, 2005), 67-69.

20 Arthur Marwick, British Society Since 1945ondon: Penguin, 2003), 111.

2L Alistair Cooke, “History of the Conservative Pdrty



TBU in Zlin, Faculty of Humanities 15

1.1.2 Social and cultural situation

Social and cultural changes in the post-war sodrethe Great Britain were inevitable.
Society was young (in the late 1950s there weraitatoair million people between the age
13 and 2% and richer. A post-war ‘baby boom’ caused growmttihe youth population.
People under the age of twenty increased from aradlree million in 1951 to just over
four million in 19662 People had higher expectations for their livesytstarted to feel a
challenge to enjoy their lives and make them mamafortable. Generally, the needs and
demands in the society changed. Despite the ecansituation of the early fifties the
Great Britain became the consumer society. Withideaade the economy started to
prosper.

This period is also seen as “age of televisiorthdugh the televisions had small and
black and white screen it was the television —& appliance of that time. People went to
the shops to buy a television sets to watch thenadion of the Queen Elizabeth. The
coronation ceremonial was the most celebrated esfettite fifties which was broadcasted
on television. This is best illustrated by the istat in Marwick’s bookBritish Society
Since 1945

“In 1956 only about 8 per cent of households hadi fedrigerators; this rose to 33 per cent in
1962 and 69 per cent by 1971. Television sets leah fa rarity in the early 1950s; but by
1961 75 per cent of families had one, and by 197pe3 cent®*

Another change closely connected with the postypeaiod and growing economy was
the considerable growth in the employment. The éomployment level caused that people
earn more money and become financially independém.more money they had, the more
they spent. This was the reason why the Britishketazoncentrated their means on young
people. An immense amount of advertisements apgeaaréelevision in the fifties. The
advertisements were mainly aimed to interest wagrkieenagers. Young people had
enough money, and wanted to spend it and enjoy tivels. Due to the attraction to

television, radio, music, cinema and clothes calsyethe advertising young people spent a

22 Christopher, 4.
3 Bill Osgerby,Youth MediaNew York: Routledge, 2004), 21.
2 Marwick, 117.
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lot of money on these things. Marwick claims tha@gextising in the fifties became a major
new growth industry®

With the employment is partly linked the issudhe women. Society had expectations
on women’s behavior at home as well as in publiiiy the 1950s and 1960s the number
of women applying for professions and being sudoéas them was steadily increasing.
Women started to have opportunities to become lesmyedoctors.

There appeared to be a progress in a view on womeomparison with the time during
the war and slightly afterwards. Women who wanteériter the professions did not have
to be single anymore. Women were no longer consttlén be unable to combine their
marriage and private life with the wotkA contraceptive pill happed to be another change
in women'’s life. ‘The era of the Pill' began by timtroduction of the contraceptive pill at a
medical conference in Tokyo in 1955. However, theifself started to be widely used by
women in the late 19603.

Accordingly as the social and economic conditi@hsnges developed, education
attracted attention of the Conservative governméné education system was under such
pressure that changes were unavoidable. Previoaslgnough money was invested into
education. Since the government established thedEidn Act in the 1944, the question of
education was not fully solved. In Howard Glenner'stbookBritish Social Police since
1945there is a citation from the Eight Report of trede8t Committee, whose task was to
search how the public money was used, and thisraigty outlines the situation in the
education: “... overcrowding, lack of schools, he&mansport costs, a shortage of teachers
and often rapidly deteriorating and even dangesot®ol buildings? Slightly afterwards
the government released more funds for education.

There came to the following changes: the teachegan to be trained for their
profession; the number of oversized classes waacee] a building programme for

technical colleges began; to rise the school lepaije to 16 was recommendediigher

% Marwick, 112.

> Randle, 102.

2 Susan C. M. Scrimshaw, “Women and the Pill: Frandea to CatalystFamily Planning Perspectives
13, no. 6 (November - December, 1981): 256, httpu.jstor.org/stable/2134583 (accessed March 5,
2011).

% Howard GlennersteBritish Social Policy Since 194®xford: Blackwell, 1995), 91.

? Glennerster, 92-93.
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education came into expansignthe new universities such as Essex and Kent iveite
and the existing ones were extende&ince the year 1945 the standards of the British
education system were improved.

Television was the instrument which brought theifgn influence into British society.
Through broadcasting in the television or radioptedearned about American culture.
People in the Great Britain liked the new musidestyrock’n’roll, which was very popular
in America. However, the Great Britain was not oniffuenced by the music, but also the
lifestyle. People were influenced by the Americéfestyle presented in films. British
people started to admire America and loved theiy whlife. America was in media
presented as the ideal place to live. Rock’'n’Rakvadopted from America where started
to be played by Bill Haley & His Comets. But ENMPsesley was the person who brought
fame to rock’n’roll music in America. His was populboth by his singing and by his
typical style. British rock’'n’roll singers featurédliff Richard, Billy Fury and Tomy Steele.
Rock’n’roll inspired one of the subcultures calleeddy Boys who lately appropriated the
music of rock’n’roll singers. The first youth culgth their own style and music emerged
in the fifties. To those first subcultures belonglsove mentioned Teddy Boys and
Rockers?

Of course, Britain was influenced by the othertdes; such as immigrants coming to
the Britain to get a job and earn money, not oglAmerica. When the Second World War
ended and the government tried to reconstruct ¢évastated British economy there was a
shortage of the labour. The Great Britain requinedkers and they were recruited mainly
from the Indian subcontinent (India, Pakist&hyVith the millions of immigrant workers
the British economy grew faster than ever befdre,wages rose more than by 25 percent
between 1952 and 1962,

%0 Lynton. J. Robins and Bill Jonesalf a Century of British Politic$Manchester University Press:
Manchester, 1997), 48.

%1 sandbrook, 92.

%2 sandbrook, 101-104.

% The National Archives, “Postwar Immigration,” TNational Archives,
http://www.nationalarchives.gov.uk/pathways/citigkip/brave_new_world/immigration.htm (accessed
March 5, 2011).

% Tony Cliff and Donny Glucksteirfhe Labour Party: A Marxist Historft ondon: Bookmarks, 1988),

227.
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Harold Macmillan, the Conservative Prime Minidbetween 1957 and 1963 described
the years of his government by these words: “Sofmeuo people have never had it so
good.”®

As the fifties were passing and heading to the gr@more closely was the beginning
of the sixties, and with them a new era in the GrBatain. Uncertainity slowly

disappeared and people were entering into the nefuk of expectations and optimism.

1.2 1960s
During the Second World War and shortly afterwatds Great Britain endured the period

in its history which was severe both for the Bhtesconomy and the British population. But
in the fifties there were changes that make petgsé more optimism, enthusiasm and
something new in their lives. As the fifties wexang to the end there was beginning a
new decade. It can be well expressed in wordsthiedtchange was in the air”. The sixties
have been sometimes called for example the rewolaty years or the swinging sixtiés

With this decade are connected the key terms wiiftect the situation and somehow also
outlines the atmosphere of that time. The mostifsegmt terms are: consumer society,

social policy, race question, equality, youth aat but not least a pop music.

1.2.1 Political and economic situation

The problem with the economy concerning the balariggyment was reappearing again.
To improve the economic situation was the prioatyBritish policy in the sixties. This
feature is mainly caused by consumerism and arueatffl society which is closely
connected with it. Consumers had higher and higlenands which resulted in more
imports than exports. The exports rate was not bBigtugh to cover the imports. Thus, it
was no longer easy to buy on credit, a tax on sleom gains was put on, and government
spending was reduced. But the economic situatidnndt correspond with governments
expectations. Government decided that an economaiching approach was required.
Thus, the National Economic Development Corporaioade various indicative plans for

the economy) and the National Incomes Commissioregtigated pay claims) were set up.

% Marwick, 111.
% |an Inglis, The Beatles, Popular Music and Society: A Thousasides(London: Macmillan Press,
2000), 8.
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The trade unions which managed to get respongilalid authority during the Second
World War did not like the government’s plans afmimbt want to co-operatg.

However, Macmillan’s policy did not concern onlizet economic problems the
government had to deal with the others like themgng immigration connected with the
race question. In the post-war period the race topresippeared to be increasing on
importance. The presence of immigrants in the GBeahin was nothing new. Since the
eighteen century there have been black peoplelyL#te black immigration began to
increase when government recruited labour workeosn fthe West. The number of
immigrants started to exceed by the end of fifiesl in the early sixties. Thus, the
government introduced restrictioffsBefore the law came into force the immigrants came
into Britain at the last moment. “A further 218,0@@migrants came into Britain before the
Act came into force in June 1962"The Commonwealth Immigration Act of 1962
controlled the immigration from all the Commonwaatbuntries. Immigrants coming into
Britain must have applied for a working pernift.An Excerpt from the Commonwealth

Immigration Act of 1962 says:

“An Act to make a temporary provision for controlji the immigration into the United
Kingdom of Commonwealth citizens; to authorize tieportation from the United Kingdom
of certain Commonwealth countries citizens condaté offences and recommended by the
court for deportation; to amend the qualificatiorequired of Commonwealth citizens
applying for citizenship under the British NatioitylAct, 1948; to make corresponding
provisions in respect of British protected persand citizens of the Republic of Ireland; and

for purposes connected with the matters aforegaid.”

¥ Randle, 172-173.

3 peter Caterall and James Obelkevich, adisderstanding Post-War British Socidtyondon: Routledge,
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legislation.htm (accessed March 5, 2011).

“ Commonwealth Immigrants Act, 1962 10 and 11 BlizCh. 21 Arrangement of Sectiomsternational
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The Conservative government faced serious probtiéinise end of their leadership.
They were slowly losing their political power. HafoMacmillan’s property planning
democracy (where everyone owned his own home) pbrweas no more popular among
people. Finally, he did not manage to stimulateBhigsh economy?

The Great Britain wished for a new style of leatigp which resulted in the general
elections held in 1964. The Labour Party came aggapower. Harold Wilson had become
a leader. When the Labour Party was elected thest faged a profound deficit and falling
industry. The National Plan was supposed to devéiepeconomy until the end of the
decade. The government planned to detect what #mandd was for and then
manufacturing accordingly. To do so, firstly thecps and incomes should have been
increased and regulated. The prices and incomes muaning well ahead of productivity.
The government has taken several steps to resodveituation. Prices and Incomes Bill
was introduced to delay pay or price increases. tfde unions clearly expressed their
disapproval with the prices and incomes policy.sTpolicy was disliked not only by the

trade unions but the general public as wéll.

“There was a severe balance-of-payments crisis avetiseas investors lost confidence in
Britain. With reluctance, the Wilson government aemated the pound by 14.75 per cent in
1967, hoping that this would help exports, reliive balance-of-payments crisis and restore

confidence.*

The trade unions held several strikes in proteberdfore legislation against the trade
unions strikes was announced by the government.

However, under Wilson’s government there were ooty economic problems,
Wilson’s government managed to shortly recover llatance-of-payments. But for the
people who had been confined by lowering the incoared by rising prices of goods, the
changes for the better had been too slow. On ther dtand according to the bo8IOP:
The Birth, Life and Death of the Social Democrd®arty written by Ilwor Crewe and

Anthony King the Labour government was not sucegsiiring their leadership at all.

42 sandbrook, 115.
3 Randle, 162-165
4 Randle, 164.
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“The annual rate of inflation doubled between 196w 1970 from 3.2 to 6.4 per cent.
Unemployment likewise rose sharply from 1.6 pertéeri964 to 2.5 per cent. In some ways
worst of all Britain’s rate of economic growth, whiLabour had come to power pledged to
increase, actually fell from a fairly impressivel fer cent in 1964 to a mere 1.8 per cent in
1970. Labour had been elected in 1964 and re-eldotel966 in order to get the British

economy moving again. It had signally failed indtseempt.*®

Due to the high prices of goods general electioaewalled in 1970. These elections were
nicknamed the ‘Shopping Basket electiéh’.

Thanks to the government attitudes and regulatio@policy of the sixties was called
the social policy. The Labour policy started torbere occupied with the equality in the

society rather than merely equality of accessateservices.

“...a new social policy agenda was emerging, outidenormal range of party politics. It

qguestioned the state's right to interfere in mattef personal concern: sexual relations
between consenting couples of whatever sexual gsi@u, the state's regulation of marriage
and divorce, of women's right to abort a birth, gtate's right to take life and its right to

censor what people read.”

Previously cited political steps and some othen lvé discussed in more details in the

following chapter dealing with the social and crdiusituation in the Great Britain.

1.2.2 Social and cultural situation
What concerned society in the sixties, and the dettmt best represent them are equality
and freedom. Sixties as such has been the decagle thvb society and culture began to

develop significantly. Together with the fifties eth can be considered the most

> lvor Crewe and Anthony KingsDP: The Birth, Life and Death of the Social DenaticrParty (Oxford:
Oxford University Press, 1995), 4. 4

“°BBC, “18 June 1970,” BBC - Politics 97,
http://mww.bbc.co.uk/news/special/politics97/backgnd/pastelec/ge70.shtml (accessed March 5,
2011).

" Glennerster, 96.
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revolutionary decades of the 20th century. The gharthat the sixties underwent were
related to almost every area — politics, economlupe, society.

A remarkable shift in the people’s thinking haibenade in the year 1967. Arthur
Marwick expresses this year as “annus miralfffis’hich means extremely wonderful year
(year of wonders}? The first event that has been confirmed by was Ahortion Act
1967 which made the abortion legal in the GreataBri The Abortion Law Reform
Association had been putting it forward since tndies but unsuccessfully. The abortions
were possible even before, but only for well-offmen and in private clinics, on the
contrary women with less money often sought otipdioas which were mostly dangerous.
The Abortion Act did not suggest that it is a righmbve, it extended the restricted
categories of women who could be the abortion giéfo be accurate the Abortion Act
1967said:

“...a person shall not be guilty of an offence unttex law relating to the abortion when a
pregnancy is terminated by a registered medicattiiener if two registered medical
practitioners are of the opinion, formed in gooithfa- that the continuance of the pregnancy
would involve risk to the life of pregnant womem,ibinjury to be physical or mental health
of the pregnant women or any existing children ef family, greater than if the pregnancy
were determined; or that there is a substantiklthat if the child were born it would suffer

from such physical or mental abnormalities as tedrously handicapped”

The second event was a Sexual Offences Act 196¢hwéinded the persecution and
blackmailing of homosexuals. Since then the homaalegractices has not been a criminal
offence, they has been decriminalized. Predomipadtle to the interventions and
modification of the state’s right in sexual mattdre homosexuals slowly managed not to
feel the need to hide themselves from public arel itfiormation about abortion were

publically available. Glennerster comments on tixties as follows: “...in the field of

*® Marwick, 147.

9 Gary Martin, “Annus Horribilis,” The Phrase Fingéttp://www.phrases.org.uk/meanings/annus-
horribilis.html (accessed March 10, 2011).

*° Glennerster, 157-159.

*1 Abortion Act, 1967, Ch. 87, http://www.legislatigov.uk/ukpga/1967/87/pdfs/ukpga_19670087_en.pdf
(accessed March 10, 2011).
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morals and personal life it was the 1960s that ¢ediuthe intrusiveness of the state and
extended individual freedom. >

The liberation in the Great Britain can be spoggdn in a feminist movement even
though it was at the beginning of its time in tirdiss. A proposal to reform divorce laws
was successful and The Divorce Reform Act 1969 evected. There were five possible
evidences on which could led to the divorce — ayl/tunreasonable behavior, two years’
desertion, two years’ separation if both partiessemted to divorce, or five years if the
divorce was contested. A state suffered anotheeatleh its attempts to control over
individuals®® This was not the only success by which women leas lable to move away
from the strict Victorian codes. The sixties madsual clothes acceptable. There were
mini-skirts, dresses and surprisingly even trousmisg wore by women. Women had
more freedom and were recognized as independeividnels®* Jane Lewis characterizes
the sixties as: “the permissive moment emphasitiadleeting nature of the trermd”

When considering the changes of liberalization teelopment in the field of
education is definitely one of them in the sixti€#he big breakthrough concerns a higher
education. “In the 1960s higher education doulhesize. The percentage of the age group
entering full higher education rose from 7.7 pertde 1958 to over 13 per cent in 1972.”
Some existing colleges were upgraded and certdlages became full universities and
new universities were built. As far as secondarnycation was concerned, the government
policy abolished the eleven-plus examinations systad selective secondary schools.
This led to the fact that new comprehensive schael® established.Later on the British
education, mainly the universities became presigend well known around the world.

Another important change that can be linked tosti& of women role in the society
could have been seen due to the work not perfologettie labour but the machines were
invented to do so. This has led to the improveméhtéd include the more effective

housework and more time for a personal life.

*2 Glennerster, 153.

*3 Glennerster, 159-160.
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The development in the industry has been enornmtbasnew industries has replaced the
old ones. If considering personal or cultural |d€ the British people the increases in
people’s salaries plays a key role. The consumeregowhich started in the fifties,
continued in the sixties in much greater extennshioner society was presented mainly by
the youth because the advertising has been sgbiftairected at young people. They had
time, money and also a desire to enjoy their lives.

Concentrating on the young people in the sixties,discussions about their attitudes
and behavior were widely spread. They became t@anbeconomic phenomenon related to
the new spending power. Young people were seennasvaculture. Youth of the sixties
did not share the same visions about the life asgmerations of their parent did. The
minority of the young people did see any point alues, rules and opinions of the social
life which has roots in the Victorian era. Theygaeted themselves in a different way and
protested against the conservative society. Thus,sixties were accompanied by the
tension and disagreement between the young and gederation.

With the increase in the number of crimes it wagasent that the social and cultural
revolution was coming soon. “The total figures ¢éomes of violence went like this: 5,869
in 1955, 11,592 in 1960, 15,976 in 1964, and 21j04868.°° As seen from the statistics
the numbers were getting higher every year. Thgiroof the crime can be probably seen
in the economic and cultural changes of the decades

An indication of a cultural revolution in the 9es$ was best illustrated in the music.

A transformation of the music scene was the ceifgture of a cultural revolution. What
Marwick says about this feature is following: “lpbrang out of the separate culture of
youth, yet it depended upon the spending powehefaffluent teenager® The music
industry became a massive commercial enterpriseidimg newspapers, television and
BBC. Signs of a cultural revolution can be seethm fifties when the rock’n’roll music
came to the Great Britain from America. Britishgesse to rock'n’roll music was in the
form of music groups such as the Beatles. In thigesi the British popular music started to

have the influence throughout the world. A big bamdBritish popular music appeared

%8 Marwick, 144.
% Marwick., 131.
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mainly with the formation of the groups The Beatlaseady mentioned) and the Rolling
Stones?

The changes which the British society underwernthesixties, whether related to the
feminist movement, education or music, are appabgly characterized by Arthur
Marwick: “an attack upon the cosines, the clichés, stereotyped assumptions, and the

parochialism of British society’”

0 Marwick, 131-133.
51 Marwick, 125.
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2 YOUTH CULTURE

Having mention the youth culture only briefly iretprevious chapter, in this chapter it will
be discussed in more details to understand thewliement and influence on British
culture and society in the 20th century. When ateréng the youth culture in the sixties,
the expressions like fashion, sex, drugs, crime lastbut not least the music are very
common.

Young people were considered the best represesdabif the sixties as they were not
bound by the restrictions form the Victorian eraey became a new phenomenon highly
discussed in the spheres of sociology becausebgEgme the strength of British economy.
The higher standards of living together with thgher wages caused advertising and
entertainment industries to focus on young pedMeh the young people’s desire for the
offered goods the Great Britain became a consuo®ety. Many authors like Lawrence
Black, Arthur Marwick, and Matthew Hilton claim théhe consumerism is in connection
with an affluent society. Being influenced by watghtelevision and films in the cinema,
young people wished for a better life. They did want any restrictions, what they wanted
were to be free and enjoy their lives. This is ploent where the relationships between the
young and older generation came into disagreemémthur Marwick properly
characterizes this situation as: “a gulf betweenploponents of the new culture and the
older generation®® A tension between these two generations could hate been
overlooked. Young people felt the need to distisguhemselves from the other people in
the society especially from their parents. Differen appeared mainly in the perspective on
life and in approach to it (for example attitudessex or fashion). The older generation
seemed to be still bound to the “stereotyped assanmm and parochialisri® of the
Victorian era. On the contrary young people wistied freedom and tolerance, they
expressed their protest against the establishetetgoand tried to get away from
conservatism of the Victorian etaYouth did not hesitate to surprise, shock or sames
even disgust the society with their behavior comicgy especially the way of dressing, hair-

cuts or the attitude towards the sex. “Shrill mast?e were usual.

62 Marwick 125
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Inspiration for the rebellion came from the fitigzehen Angry Young Men emerged.
They were a group of intellectuals including, nastsl poets, playwrights, and
philosophers primarily represented by Kingsley Andishn Braine, John Osborne and John
Wain. The key works which best captures their apisiare Lucky Jim, Room at the Top,
Saturday Night and Sunday Morning and the Lonedinglsthe Long Distance Runner.
Predominantly they despised and were dissatisfidt twe established order in the British
society. Through their work, they expressed theiger and disagreemetit.Michael

Ratcliffe’s opinion on the Angry Young Men moveménas follows:

“The idea of a dynamic, subversive group of angmyng men was hot copy for no more than
nine months in 1956 and 1957, but it entered tHieeaive memory of the British where it
remains, if with diminished clarity, more than halfcentury later. More significantly, the
AYM phenomenon reasserted the very idea of chatsgdf,iand helped to sweep clear the
stage upon which the far more extensive culturabltgion of the 1960s—in fiction, theatre,
fashion, music, media, politics, art, film, gendeexuality, public satire, and the end of

censorship itself—could flourist*

However, the behavior of the youth was not alwaighin the law. Between the fifties
and the sixties the crime rate became much hidteethien the years before. This perfectly
shows the statistics from Marwick which has alrebégn cited in the previous chapter
(see page 23). Marwick also says that the incréaseriminality involved the whole
population, but it was mostly young adults betwdenages of seventeen and twenty-one,
those between fourteen and seventeen, and evert &ghourteen age groups.
Transgressions of delinquents have been mostlyreefdéo as juvenile crimes instead of
being recognized as regular crimes. The not vesjtige situation was reported by The
Committee on Children and Young Persons and thelydmae very wise words to say

about this issue:

“While life has in many ways become has in many sMagcome easier and more secure, the

whole future of mankind may seem frighteningly uta®. Everyday life may be less of a

% Michael Ratcliffe, “Angry young men (act. 1956—893 Oxford Dictionary of National Biography,
http://www.oxforddnb.com/public/themes/95/9556Bhtaccessed March 18, 2011).
" Michael Ratcliffe, “Angry young men (act. 1956—895
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struggle, boredom and lack of challenge more ofuagdr, but the fundamental insecurity

remains with little that the individual can do abui ®®

One of the reasons for the increases in the crabes could have been the drug
consumption. The sixties have been associated thith negative phenomenon which
spread among the youth. Drug abuse rose rapidheisixties. The well known drugs such
as cannabis, heroin or amphetamines were very aopuatongst the population. Further,
the drug, cannabis, became the most highly availabd commonly used substance out
there. But not only youth were using drugs. Howgvke invention of LSD and other
psychedelic drugs were a significant moment foradheg culture. LSD came to the Great
Britain from America, especially from the San Frigno where it was the number one drug
in the underground culture. According to Marwick[L.Svas associated with: “the San
Francisco scene, resistance to the Vietnam Wah support for peace in general, with
transcendentalism, and with ‘flower-powef®”It has been known that artists, whether
writers, painters or musicians used various typesuyg to free their mind and get inspired.
Young people started to use drugs either becaeseitiols did so or it was some kind of
rebellion against the society. To the drug consuwmnpis referred in one of the Beatles
songsLucy in the Sky with Diamondking into account the initial letters of theuns)’®

The youth culture is closely connected with sutweek of groups of people that were
trying to distinguish themselves from otheffiey shared the same vision on life and had
the same interests usually in music and fashiofo be accurate subcultures are defined

as:

“Every subculture — every social group, large oapwhich can be considered as in some
way subcultural — carries a set of narrative alitsetf, some of which are generated internally
while others, usually more visible and pervasive, developed and deployed in and by the

society around it

®8 Marwick, 145.

% Marwick, 143.
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“...cultural logic tends to equate subcultures witltess or exaggeration, registering the
‘deviance’ of a subculture through a range of esieesattributes — behavior, styles and dress,

noise, argot or language, consumptiori..”

One of he youth subcultures known as Hippies, or oftetedahe flower-power, were
also connected with features that were typicatleryouth in the sixties. Hippie movement
became the most widely known and influential sutarel of this decade. Hippies as such
came from America and then spread to Europe andGieat Britain. They rejected
established institutions, protested against nuckesapons and the Vietham War. They
wanted to find a new meaning in life. They promoteskual revolution, peace and
freedom, and seemed to have no boundaries. Drugungstion was typical for hippie
people, and as LSD and cannabis were commonly bseause they believed it helps to
explore the consciousness. On the contrary andesttagly enough, they criticized the
hard drugs that they found harmful and addicfft/&o focus on their music, The Beatles,
Janis Joplin, Jim Morrison and many others wereicrarss during the hippie era. In the

following quotation Jim Morrison describes HippieBuence on his life.

“l like ideas about breaking away or overthrowingestablished order. | am interested in
anything about revolt, disorder, chaos, especiadiyvity that seems to have no meaning. It
seems to me to be the road towards freedom — exktéeedom is a way to bring about

internal freedom *®

The Beatles together with the Hippie movement pdsfeportray the atmosphere of the
youth culture in the sixties. The style of clothiagd haircuts changed significantly. They
came up with new trends and brought the fashioalugen to the Great Britain. However,
they influenced the British society not only in theld of fashion but also their music
meant something completely different in the 20tmtegy Britain. They expressed
themselves through their songs and lyrics, wheeg 8tored their feeling and opinions.

Through the song calle@lll You Need Is Loves the involvement of the Hippies the best

3 Gelder, 4.

4 Mortal Journey, “The 1968 Hippie Counter Culture Movement,” Mortal Journey,
http://mww.mortaljourney.com/2011/03/1960-trendgfiie-counter-culture-movement (accessed March
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characteristic. The masses of young people idedtithemselves with the Beatles. This
phenomenon has been called “Beatlemaffia”.

The whole decade is marked by the young peoplelaidrevolt against the society.
An influence that the youth culture has had was é@mse. To some extent, they managed to
change people’s expectation from life and theiituates to sex, fashion, marriage and
others. Nevertheless, a rebellion of the young leeitgelf was predominantly through pop
music. Popular music has become increasingly mameulpr. Music itself changed

radically in the sixties.

> Robert Gordon, “Morrison,SPIN August 1990, 28.
" Sandbrook, 754-796.
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3 THE BEATLES

The general background is discussed in the prewibapters. To understand the time the
Beatles belongs to — the sixties, one should kndwatwpreceded it. It is important to be
aware of the fact that the sixties were the re@twsthe fifties. Although the increasing
optimism of the sixties was undoubtedly the restilthe deep influence of different kinds
of music, it was perfectly expressed through the puasic. It was ideally represented by
the music of the Beatles. Aaron Copland, one ofntlost famous American composers of
the classical music said that if one wants to lesmmething about the sixties, he should
listen to the music of the Beatles. During the [fifiites and sixties young people were
excited by the music and fashion which was uniquthat time. The excitement of this
time spread all over the world, not only among teenagers but among all other
generations. The Beatles were so successful thmtdyodared to deny it. It has been said
that the Beatles have been the best pop band edethat their music has enriched the
lives of millions of people. The Beatles were witha@oubt closely connected with the
sixties. On the one hand the optimism and the g¢eeathusiasm are mentioned but on the
other hand, lan MacDonald describes that this oeeeime became the darkest period of
the 20th century’

It should be noted that the group as such, asnew kt today did not arise from day to
day. It took several years before the group cangisbf the members who we know
nowadays came together. The beginning of the geampbe found at the end of the fifties
when John Lennon and Paul McCartney met in 195y ®oon became play together.
From the beginnings they played under a varietyashes. John and Paul started to play at
the schoolband called “Quarry Méfi”where they began to write their own lyrics. Aatth
time they could not imagine that they will becomemfers of the most famous group of
the history’®

A year later in 1958 George Harrison joined Qudvtgn. It took him weeks of
persuading and begging to join the group, becaaseds too young. He was only fifteen

years old when he joined them.
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However, he has been a better guitarist that tleeofvthem. In the year 1960 they renamed
themselves to Silver Beatles and the band travetieldamburg strengthen by Pete Best
(drummer) and Stuart Sutcliff became their bassisthe same year they finally came up
with the name The Beatles (in honor of Buddy Hallyjand The Cricket§). At their
beginning they played only songs taken from othesinians.

Their four tours to Hamburg have been seen asritapofor the involvement of the
group. A journey to Hamburg arranged their firstniager Allan Williams. They went to
Hamburg to earn money but they ended up in an kpgallub Indra, where they were
forced to play almost whole night (three times ght)i for the local people in the cldb.

Paul McCartney said about that times the following:

“The first night we played, | think there were abtwio people there. But it was there that we
started learning our showbusiness skills. The elals in a tourist area, and when people
stopped by the door, the first thing they wouldd@b was the price of beer, you know, to see
if they wanted to come in and have a cheap drirkheear this band. As soon as we saw them

at the door, we would change the number and dottark®ong, as a way of enticing them
n82

in.
George Harrison referred to it as the time whery tearned to live together, to adapt to
what the audience wants, and they also develomddistinctive stylé>

Although Stuart Sutcliff did not continue to playth the group he influenced their
appearance and sense of style. His girlfriend sutthe first-ever Beatles’ haircut. A few
months later all of them had that haircut. Durihig time they also started to dress up in a
black-leather gear — they had a new image of shags®* From their second visit to
Hamburg they brought this new image and also a mewager Brian Epstein, who took
over the role of Allan Williams. Brian Epstein wasrecord trader with his own record
shop in Liverpool. After he took the position oktimanager he fired the drummer Pete
Best to replace him by Ringo Starr because Johul, Bad George request him to do that.

They thought he did not fit to the rest of the hafe final formation of the band members

8 Cross, 1-15.

8 Cross, 16 — 20.

8 Cross, 20.

8 Alan ClaysonGeorge Harrison2nd ed. (London: Faber And Faber Ltd., 2001), 74.
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was: John Lennon (vocals, rhythm guitar), Paul Mtt&y (vocals, bass guitar), George
Harrison (lead guitar, vocals), and Ringo Starrc@ls, drums). He remained the Beatles
manager until he died. He was the man who discavéte Beatles and guided them
through their career. His interest in the Beattastesd when he was continuously asked for
a record calledMy Bonnie That is why he decide to go to their performanzed lately
sign contract with them. He took his role of thenaxger responsibly and began with the
complete change in the Beatles’ image. He forcedtlo look smart by wearing the right
clothes — a suit, and do not smoke or eat durieiy frerformance®’ Paul McCartney said
about Brian Epstein: “If anyone was the fifth Beatt was Brian.*

Although they were famous and successful whenday the clubs, it showed that to
be famous in the whole Britain in not as easy agémed to be. They had to find a way to
show their style of music and enforce among theegerpublic. Brian Epstein tried hardly
to sign a contract with record companies but heblee rejected several times. He finally
used all his contacts, acquaintances, and inflserased then managed to join EMI
Parlophone label. Under EMI they released thest ingleLove Me Do “which charted
partly because Epstein ordered a large quantitthefsingles from EMI for his family’s
record store® The second single “Please Please Me” from thest filbum became the
number one hit in the chart. Their first album itaes mix of songs written by John Lennon
and Paul McCartney and also some covers were ti{eFae Beatlemania began to spread

through the Great Britain.

“Beatlemania emerged on a postwar British landsqegqued with poverty and craters — the
liberal scars of the socioeconomic havoc wroughth®ylong reach of World War Il. Vast
unemployment and stultifying class disjunction wémethe air, but younger Britons had
simply had simply had enough. They no longer wahteldear about the Great Depression or

the Blitz. As events would so clearly demonstrabey wanted to bath themselves in the

8 Cross, 33.

8 Hunter Davies, “The Beatled,IFE 65, no. 11 (September 13): 105.

8 Martin Lewis, “Brian Epstein Autobiography,” Bridgpstein, http://www.brianepstein.com/cellarful.htm
(accessed March 21, 2011).
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sounds of “Please Please Me” and “She Loves Yoahd-they wanted to hear the words of

love and possibility over and over agaffi.”

The Beatles were gradually becoming a national pimemon, despite the fact that their
popularity was still confined largely to the youffrom the year 1963 when the Beatles
performed in London’s Palladium, their performanaeglved a number of screaming
fans?°

However, the band’s success was not limited omlthe Great Britain, but began to
spread to neighboring European countries and evémterica. After finishing the album
With the Beatleshey went to a European tour. The end of the yess marked by the
Beatlemania and imitation of their style and apaeee whether it was the clothing or
hairstyles. Wigs in the style of the Beatles, jaskberets, hats, sweaters, belts and shoes
were often sold at that time. Portraits and sigrestlof the Beatles appeared on almost
everything from pins, pens, ring, bags to bed-@stand wallpaper¥.

A fame and success in a show business which thde3ehave achieved had also its
downsides. New and new creation of the songs, ridéess travelling on the concert tours,
the days and nights spent in the airplanes, aloht concerts, stress before the concerts,
crowds of screaming fans, this all have changett gegsonal lives. They sought to free
themselves from this infinite loop by the meanslfgs such as amphetamine pills, LSD
or cannabis. The influence of drugs can be sedreard in the sondglelp!. John Lennon
admitted that although the song was written toraem he had later realized that through it
he really called for help. He proclaimed that itswhe period when the Beatles were
experiencing something that hardly came close ¢ thildest expectations. They smoked
marijuana instead of a breakfast and it was alnmogbssible to speak with them because
at that time they were living their lives in theivn worlds®?

The Beatles were coming through a difficult periodhe mid-sixties, beginning with

the mentally demanding world tour, problems onidtend of Mali, and ending with the

89 Kenneth Womack and Todd F. Davigeading the Beatles: Cultural Studies, Literaryti€ism, and the
Fab Four(New York: State University of New York Press, B)01-2.
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Lennon’s words: “We’re more popular than JeslisAmerican journalists turned the
words into the meaning which Lennon did not meagnséying that. And so the last live
concert of the Beatles took place in the San FsanciCandlestic Park on August 29,
1966°* This was the last performance according to Matzhwever, according to

Kenneth Womack and Todd F. Davis the last, althauwgbfficial performance was on the

roof of the Apple Corps building after finishingetshooting of Let It Be documentary.

“On a cloudy, frigid afternoon in January 1969, Beatles performed their final, impromptu
concert on the rooftop of their London office binlgl In the ensuing months, they recorded
their brilliant swansong Abbey Road (1969), sawirtipersonal relationship dissolve into

bitter litigation, and seemingly walked off thebrwsiderable global stage forevér.”

Even though the Beatles had not organized theertsyadhey were still working on
producing their new albumsSgt. Pepper’'s Lonely Hearts Club Batought a real
revolution to the pop music. This album is consdeas the top of their work. The album
has been linked to various themes and styles otdings written by John Lennon, Paul
McCartney and George Harrison which together haeated an impressive whole. Paul
McCartney made a comment to the creation of thsiral which described their state of

mind at that time.

“We were fed up with being the Beatles. We realyeld that fucking four little Mop-Top
byes approach. We were not boys, we were men. dtallagone, all that boy shit, all that
screaming, we didn’'t want any more, plus, we'd nget turned on to pot and thought of
ourselves as artists rather than just performer§hen suddenly on the plane | got this idea. |
thought, let's not be ourselves. Let's developradigos so we're not having to project an

image which we know®

A few months after the release of the album, hapgéhe unexpected event which directly
affected the lives of the Beatles. Brian Epsteiowiherently belonged to the Beatles, was

found dead in his London villa. Initially, the meerb of the group did not realize how

% Cross, 164.
% Matzner, 123.
% Womack, 1.
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closely they were linked to him. However, Brian &8s was the strongest bond that held
the four of them together. But later, they admittedt after the Brian’s death there was
gradual break-up of the Beatles. Although, thegaséd two more albumgvhite Album,
Abbey Roapafter the death of Brian Epstein, the maintenaidbe band on the scene of
show business was slowly approaching to the end.

In 1990 the Beatles officially broke up and a fewenths later their thirteenth album
Let It Bewas released. Hopes of the fans that the Beatiésame together and play
ended when John Lennon was assassinated in 19B80evént contributed to the fact that

the Beatles became legends.

“From their heyday as recording artist from 1962otlgh 1969, the Beatles enjoyed a
staggering musical and lyrical leap that takes tliem their first aloum Please Please Me
(1963), which they recorded in a mere sixteen hoursSgt. Pepper’'s Lonely Hearts Club
Band (1967), the White Album, and Abbey road, whicbk literally hundreds of hours to

complete.?’

% Barry Miles,Paul McCartney: Many Years from Ndidew York: Henry Holt & Company, 1997), 303.
" Womack, 3.
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4 LYRICS

The previous chapter deals with the Beatles cdreer the beginning till their break out. It
deals with their complicated beginnings before thagnaged to get into people’s
awareness, mentions the important part when treyaamew manager, Brain Epstein, who
did everything he could to make them successfulvmal had a great credit for their career
success. The chapter analyses the second partiofcdreer, when developed both the
Beatles themselves (they were no longer only famung boys from Liverpool) and their

music, which were becoming revolutionary.

4.1 Music inspiration

Music of the Beatles was what played the key rol¢he success of the band. Although,
their music was influenced by other musicians, thesic of the Beatles was influential,
too. The success of their music was largely basethe talents of the composing couple,
John Lennon and Paul McCartney, who were compétiregach other when composing the
lyrics. However, George Harrison also contributethwis lyrics, too.

The influences of rock’n’roll music, blues, andfi& are heared in their music. They
were inspired mainly by black musicians, Chuck Beand the others like Smokey
Robinson, Edie Cochran, Isley Brothers, Gerry Leibdike Stoller, Jerry Lee Lewis, and
Elvis Presley. The Beatles admired these musiceants loved their songs. In the early
beginnings of their career they often played andeoed their songs. To choose the
musician with maybe the biggest influence on thatls it was Chuck Berry. His sound
can be heard in many Beatles’ songs. They maders@ichisRoll Over Beethoveand
Rock And Roll MusicThe inspiration of his music is heard froBverybody's Got
Something to Hide except Me and My Mon&egCome TogetherEspecially because of
the songCome Togethewas John Lennon sued for copyright infringemerite Dther
significant influences came from Buddy Holly andyROrbison. It can be heard from
Misery and Please Please Msongs. Thist is admitted by Paul McCartney whersdid:

“At least the first forty songs we wrote were Buddiglly influenced.® The naming of the

% City Portal Liverpool, “The Beatles — The Influenand Music,” City Portal Liverpool,
http://www.liverpoolcityportal.co.uk/beatles/best! influences.html (accessed March 21, 2011).
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Beatles which has been already mentioned in theique chapter is based on Buddy
Holly’s band, The Crickets”’

George Harrison was interested in American roclsimof Eddie Cochran and Carl
Perkins. His fondness in these musicians influergedyjuitar style which he derived from
them (heard for example ill My LovingandShe’s A WomgnHowever, he also brought
the influence of Indian sitar to the music of theaBes. A significant contribution to that
had his collaboration with Hindu musician, Sri R&hankar. Hindu forms are visible in
Love You T@ndWith You, Without YouandThe Inner Light®, but according to Matzner
the first song, where the sitar was used Waswegian Woodfrom the Rubber Soul
album?®®*

The Beatles were not only influenced by the singlesicians. Interesting is for
example the mutual influence with the group The dBe®&oys. Paul McCartney was
inspired by Brian Wilson of the Beach Boys and @& tother hand Brian Wilson
considered the Beatles albuRubber Souinfluential for their aloum Pet Sounds which
then inspired Paul McCartney to start developedhbaght about th&gt. Pepper’s Lonely
Hearst Club Bandilbum?®®?

Through their career the Beatles had the oppditisnio meet with famous musicians
to which belong Elvis Presley or Bob Dylan. Afteetmeeting with Elvis, George Harrison
commented on that as: “Seeing Elvis was like se#ingnessiah arrivé® and also John
Lennon spoke about Elvis: “Before Elvis, there washing.”** To focus on Bob Dylan
his work had immense impact on the Beatles, tos.fblk music style and protests songs

influenced mainly John Lennon’s writing¢u’ve Got To Hide Your Love AWay’

4.2 Changes and improvement of the music

Matzner appropriately comments on the developmérth® Beatles by the words that

while the music of the Beatles was changing, thiedywere changing and evolving, too —

igOCity Portal Liverpool, “The Beatles — The Influenand Music”.
Ibid.

191 Matzner, 178.

192 City Portal Liverpool, “The Beatles — The Influenand Music”.
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from tentative boyishly in love lyrics from the dtrperiod of their career they came to the
thoughts of this world, about its hopes and fé¥8vhen composing the lyrics they had no
premeditated idea of what will follow or what chascheeded to be played. They knew that
what makes their music so energetic and authemtibd lack of structures established in
the pop music. When composing they were unceasitggiting for new incentives,
inspiration, they were trying to experiment witheexthing. The good example is their
experimentation with drugs which have been alreaéytioned. Another interesting fact
was that either John, Paul or George each of trmmposed just by another way. Many
Beatles songs are based on the random connecbamag from the newspapers and from

the absently played pieces of the tunes from ttie r&’

“Although the Beatles’ first few albums were sajidth the concept of the pop tradition, lately
albums are marked by a wide range of exploratiots dther alboums are marked by a wide
range of explorations into other musical genresyelsas massive incorporation of them into

rock’n’roll.” 18

It is noteworthy to say that the music of the Bestis so unique, that even nowadays
almost everyone can identify it.

When in the year 1966 the band announced stdpedburing it did not meant the end
of the band, yet. They began to focus on their masd spent a lot of time in the recording
studio. Their main aim was to produce a music tbeyld be proud of. They no more
involve so much love, thoughtlessness and desirgkeir lyrics’®® This feature began
with their later aloumdQRubber Souland Revolver but can be most recognizable in the
albumSgt. Pepper’s Lonely Hearts Club Banehich is according to Dégka considered
as their best alburtt® This album was considered revolutionary for thp pwsic industry
because there appeared features which there have@o before. One of the thing which
were absolutely new was absolutely new was thaBtales invited another musicians to

play with them. They invited not only other musitgabut the support of an orchestra was

1% Matzner, 182.

197 MacDonald , 16, 28.

1% \Womack, 13.
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the biggest novelty*! The other thing was that they have made theicdyprinted at the
back side of the album which inspired other bandadhe samé&"? With the development
of industries, technologies and electronics thetlBedook advantage of this progress to
experiment in their music. They used the records/gqd backwards and the disparate
effects. Because of the new technologies in rengrditudio it was almost impossible to
perform some of their song on the live performance.

The feature of the involvement, experimentatiod enfluence of other music styles is
typical for the second period of their career. Eheas not only change in their music but
in their lyrics and appearance, too. They wear lbag which was typical for the people
influenced by the hippie counterculture to whicle Beatles for some time belonged to.
The impact of the hippie movement can be seenarutfage of drugs, which was another
typical thing connected to the hippi€d.The lyrics started to be more important. There
were not so much topics about love. They begarfteat other influences to their music
and lyrics. They involved some kind of social cigim and comment on the sociefy

which is discussed below.

4.3 Lyrics analysis
The most frequent and used theme of all the Beattasys is unquestionably love. The
theme of love has repeatedly appeared in varioussfahroughout their work. Initially it
was probably an imitation of musical influencesnirdhe United States, where was
virtually enough for several times mentioned therdviove, and the lyrics were almost
ready. Lyrics were simple, with no serious deptlgodd example is the sohgve Me Do
which in the Great Britain became the first Beatldts In the song sounds twenty-one
times the word love and the entire text of two esrs repeated over and over throughout
the whole song.
The only exception is an interlude:

Someone to love,

Somebody new.

Someone to love,

11 MacDonald , 185.

12 Matzner, 211.

13 MacDonald, 19.

114 MacDonald, 135-136.
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Someone like you.

With the gradual evolution of the band, the lydt®ut the love were still appearing in
their repertoire. However, in the later work canftnend a greater creative invention in the
lyrics than in the songove Me Do This can be well illustrated by the sofl) You Need Is
Love Although this song was originally composed toesrdith the task to be as simple as
possible, for all that a distinct difference frohretearly work can be seen in All You
Need Is Lovavas for the first time heard on television durthg BBC's unique project.
This was the first worldwide live television prograwatched by viewers from five

continents.

,Only the Beatles could have been so supremelyatesout appearing in the world’s first

television satellite link-up and being seen by teptial 400 million viewers®!®

Superficially, the song is about love, but the dgapeaning hidden in the lyrics reflects
the atmosphere of the late sixties. The hippie mmeré was at its peak which is reflected
in the final form of the lyrics and on the way & icreation. An anthemic atmosphere
evokes the beginning of a few bars of "La Marsei#la (The French National Anthem)
which is then extraordinary visible next to the ki The song evokes an endless
carelessness characterizing then music scene Admadldition to the performance of the
Beatles it reflects both the elated mood of thedtaswell as their approach to the music in
the dazzling light of LSB®

The next song dealing with love is the YigsterdayHowever, the lyrics has different
meanings according to different authors, therefoeereal meaning is perhaps known only
to its author Paul McCartney. It took quite a laimge since the inception of tunes to
record of the song in the studio. Likewise, théckyof the song took long time to write. In

the draft the singing started by the words:

Scrambled eggs,

Oh you’ve got such lovely legs.

115 Mark LewisohnThe Beatles: Recording SessighNew York: Harmony Books, 1988), 116.
118 Steve TurnerJak vznikaly pishThe Beatle¢Praha: Svojtka, 2004), 169.
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Finally, the song got a completely different formdanot just lyrically, but the musical
arrangements defied of the band's typical prodoci@nly Paul McCartney from the four
members have appeared on the record, the resedfahd have been replaced by other
instruments. The musical structure gives an impresatmosphere perfectly underlining
the mood of the song. Although this is one of tiggést hits, compared to the normal
practice a single was released only in the Unit&teS. In the Great Britain the song
appeared only on the studio album which McCartneymrmoented: ,We never released
‘Yesterday’ as a single because we didn’t thirfktéd our image. In fact it was one of our
most successful songs The whole song has a slightly gloomy mood, thdv@useems

to hesitate over himself:

Yesterday, all my troubles seemed so far away,

Now it looks as though they're here to stay.

The third verse then begins with the words:

Yesterday, love was such an easy game to play,

Now | need a place to hide away.

One of the reasons for the song's popularity ieigeusal nature of the lyrics which can be
interpreted in different ways and applied to vasitite situations. The strength of this song
obviously lies in its ambiguity. Peculiar to thengas that the song is said, to be inspired
by the death of McCartney's mother, or that dedtls the breakup with former girlfriend,
Iris Caldwell*®

The Beatles of course did not write lyrics onlyoablove. The lyrics of their songs
often captured the spirit of the times, and eveenmibs follow a reality in the British
society. For exampld,ady Madonnasong deals with the situation of single mothers, a
phenomenon in the British Isles which was untilntmelatively unknown and taboo. The

number of young mothers who had to care for thieldhemselves sharply rose thanks to

17 ewisohn, 12.
8 Turner, 103.
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the hippie inspired sexual revolution in the sigtidcCartney in his lyrics gives honour to

the courage of young women in the difficult liféusition which underlines the couplet:

Lady Madonna, children at your feet,
Wonder how you manage to make ends meet.
Who finds the money when you pay the rent?

Did you think that money was heaven sent?

Although the members of the group never publicndtany particular political beliefs and
their lyrics purposely did not connect with theipcé and their songs directly referred to
the then-political reality. Just like that it is he songlaxman An ironic song alludes to
the tax policy of the government. The song wastemitby the guitarist George Harrison
after he discovered that in the highest tax brakptaiyable on each pound of 19 shillings
(by then monetary system pound had 20 shillifgsh the original version of the song
sounded even the name of Harold Wilson and the dor@onservative leader Edward
Heath.

To the relax atmosphere of the sixties inherdmipnged drugs, one of the symbols of
the changes in the society. The Beatles themsélzesa positive approach to a variety of
drugs, and so quite logically, some of their lyfieach this topic. This is best illustrated by
the songDoctor Robert which was based on a story about a New York doatioo
prescribed mysterious "vitamin" injections. Accarglito Paul the song was meant as a joke
about the guy who was able to cure everyone froeryélving with all those pills and
sedatives. He just kept New York on drdgf.

In addition to those examples the Beatles wratiedyabout various events related to
their lives. The themes of the songs were quiterde. However, they brought by their
music themes which appeared rarely or not at ahait time. The texts were one of the
essential things by which the Beatles influencesrtfans, development of pop music and
to some extent the society. As has been previowslyen the Beatles went through a

development, which was reflected both in their musippearance, and in lyrics. They

119 MacDonald, 166.
120 Tyrner, 128.
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wanted to be proud on their work and that is whey Ifhiics became the important part of

their music.
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5 INFLUENCE

Through the previous chapters is displayed theasocultural and political background
which is significant for the understanding of theasphere at the late fifties and sixties.
The chapters about the Beatles and the analysithedf lyrics refer to the cultural
phenomenon which the Beatles became during théesixt discussed their career and
lyrics with references to the events and situatiosgpening at that time. The aim of this
chapter, as the title outlines, is to through thprapriate analysis of the previous chapters
focus on the influence which the Beatles broughtht society during their career and to
some extent also nowadays. As written before tloeess of the Beatles was so dizzing
that was rarely questioned. It is said about thieat they were the best band ever and that
their music has enriched the lives of millions ebple*? It is therefore easily inferred that
if their music had certain influence, the band @adnembers had to have some influence
on the situation and society in that period of time

According to MacDonald, the sixties were the rbbelagainst the restrictions of the
obsolete forms of the fifties. This period was esanted by revolt of the young power —
they are described as youth, youth culture or ayagantture. John Lennon, Richard Starkey
(Ringo Starr), Paul McCartney, and George Harris@ne born in Liverpool in the first
half of the forties thus they became the generatiotme youngest members of the British
teenagers. They were representatives of the tinemwbuld be seen the biggest generation
gap between the older (parents) and the young gemer (their children) of the
teenager$? The attempt of the young people to distinguismfrather people especially
from the generation of their parents could be swethe Beatles members as well. In their
early year, mainly during their performing in Hamdpiand slightly after, they had the
appearance of bad boys in leather jackets ofterkisipaigarettes when playing.

The Beatles with their uncanny similarity to omegher and by their talking when they
were quickly taking turns in speaking they introddcseveral key terms into the cultural
lexicon of the sixties: “mass character” definedtbg working class, informality, lively
skepticism from the street, and simultaneousnesdsrirevery way reversed the convention

of the priorities*** The sixties was the period in the history with thanges related to the

121 MacDonald, 7.
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political and social sphere. But the changes whgpeared in the lifestyles of the people
were impossible to miss. Emergence of the youttumed and growing popularity of pop
music were significant changes happening in thBesixSuitable examples are the events
surrounding the Beatles. Michael R. Frontani indusekThe Beatles: image and the diee
wrote that it is: “... apparent in the growing aceeye of countercultural style and fashion
into the mainstream, including longer hair on niesll-bottom pants, or tie-dyed shirts*

The Beatles were regarded as the some king ofettre idol which influenced the
culture in the Britain but also whose influenceesat to America and to other countries
like the Czech Republic. They became considerddaakers of a grouping aware of its own
status as a social, economic and political forde hainstream press and media described
them as the leaders of the youth culture at tha¢ 1> From the beginning of their career
they were promoted to the mind of people as the tdels. The songs which belong to
their initial products were supposed to appeal ipdothe opposite sex — to young female
audience. This production has been representedebgdsy love songs — P.S. | Love You,
I'll Get You, Please Please Mer | Want To Hold Your Hantf®

The magazine Billboard has described the situatioth the atmosphere around the

Beatles as follows:

“With the Beatles, however, there were changes meyihose of music. With them the
English brought new hairstyles, clothing, manndrspeech and, some will even say, a new
morality. None of those things, however affected thdustry as much as the marketing

changes...**’

The appearance of the Beatles members played theokein their promotion and image.
Brian Epstein made an attempt to make the band owranercial by the changes of their
appearances, which includes their mop-top hairantssuits which were lately typical for
them. The Beatles influenced thousands of fansugiiraheir music and appearance. To

certain extent they looked and spoke like theisfghecause they were born to the working
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class families in Liverpool) many people starteddentify with them and they became
more and more popular around the Britain and alsodwide. As can be seen, their
biggest impact was on fashion (which has been@razntioned in The Beatles chapter).
People copied their hairstyles called mop-tops godthemselves cut to this hairstyle.
Their suits, boots and glasses were the inspirdtorthe clothing in the sixties mainly
when the Beatlemania reached its highest peakthgufashion was not the only influence
they made on the society. The other influences hisie needed to be mentioned are
language, marketing and social isstf&s.

In the Janne Mékeld’s bodlohn Lennon Imagined: Cultural History of a RocarSs
explained that the Beatles were closely identifigith the Liverpool region. Although they
were the members of the famous pop group they wetre@eshamed of their origin. In the
book are cited John Lennon’s words stated in thky saventies: “Yes, well, the first thing
we did was to proclaim our Liverpoolness to theld:@nd say ‘It's all right to came from
Liverpool and talk like this.**® Through his speech it is clear that they had teniion to
hide their background. They were proud of beingnfithe lower and working class. Their
Scouse accent was the feature that made them &pdtiwas their provincial image and
vernacularity that started to be popular about thieriine book is referred to their accent:
“The Beatles accent was often ridiculous and remgrds a kind of impenetrable

gobbledygook, especially by the southerners.” Buthe other hand:

“The accent expressed their distance from the mllticenter” and identified them as
“remote”, but it also proclaimed change and the=ptal for renewal. Ultimately, the accent
came to represent something fresh in English aeiltur upper and middle class youth had

began to accept the music, the clothes and alsanigeage of the urban lower classES.”

The accents of lower and working class became poputd people, especially young
people, started to copy the accent because theyeddon speak as the Beatles did.

Moreover, to that contributed their openness duthmegr first interviews which seemed

128 George R. Goethals, Georgia Jones Sorenson ares MatGregor Burns, ed&ncyclopedia of
Leadershipvol. 1 (London: Sage, 2004), 86.

129 Janne Makelalohn Lennon Imagined: Cultural History of a Rocar§New York: Peter Lang, 2004),
45.

%0 Méakeld, 45-46.
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funny and openly just because it was spontaneodsuapredictable, unlike the earlier
musicians who had ordered what and how to answtretguestions. On the contrary the

Beatles respond to journalist’s questions by imptanjokes**

“The concept of the Beatles meant long hair, elegmitar, and Liverpool accent®

The Beatles impact has accelerated mainly becdube oising popularity of the media in
the Great Britain. The technological developmenthef fifties and sixties helped them to
become known worldwide. By the end of the sixtieBast every family had a television
set. But not only televisions, people had alsorfitgos. In the televisions and radios where

broadcasted programms about music and the inteswiéthh the musicians.

“The Fab Four played live to a worldwide audiené¢e4@0 million via satellite during one
single concert in 1967. This broadcast is alsoicened the first major high-tech link up ever

accomplished **?

That was the way how the Beatles became widely knolhe music of the Beatles
captures the mood of the sixties. People have gooegh the difficult times after the war
and were seeking for something new, they wishethdmpiness and love and needed a new
approach which appeared in the music and the Igfitise Beatle$>*

To speak about the music of the Beatles a techggateed to be considered. In their
later production they often used the technology &tlawed them to experiment with the
music. They first used a feedback, machines’ laggistyle, as types of guitar and drums.
They used a four track typing, stereo technology atmer technological development in
the music industry. By their usage of modern tettoin recording studio, they inspire
other musicians to follow their example. The famairsger Bob Dylan commented on

their music: “They were doing things nobody wasndoiTheir chords were outrageous,

31 MacDonald, 26-27.

132 \Womack, 9.

133 arry Lange The Beatles Way: Fab Wisdom For Everyday (lifew York: Simon and Schuster, 2001),
Xiii.

134 Alan W. Livingston, “Alan Livingston, Capitol's Fimer President When The Beatles Came Calling.
Recalls The 'British Invasion'Billboard 86, no. 18 (May 4, 1974): 54.
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just outrageous, and their harmonies made it dilval knew they were pointing the
direction of where music had to gt

In their beginnings they refresh the rock’n’rabellion of the fifties through covers of
Chuck Berry's, Little Richard’s, and Larry Williamsongs, an a huge inspiration came
from Elvis Presley. Thanks to these inspirationsytthrough their songs brought black
culture, style and feeling in the white culture. & MacDonald writes they helped to
accelerate the “forbearance revolutidf” They contributed to change the general view on
black people and their culture. People startecetmbre open to their culture.

The impact of the cultural phenomenon which thates became in the sixties cannot
be denied. Whether their influence was imperceptivlsubstantial, there was some. In the
Larry Lange’s bookThe Beatles Way: Fab Wisdom for Everyday lafe stated some
achievements and influences the Beatles made: da¢leB have sold over one billion
records worldwide; thirty years after the Beatlesbdnded, the finance magazine Forbes
placed the group third in its annual table of @aiement profit-makers, behind only movie
and sport moguls Tom Cruise and Tiger Woods; thatlBe single-handedly brought the
rock concert tour industry to new, internationaighés by performing at sports stadiums
and touring worldwide; the group was the first tepkby the music-video format as a

promotional tool, now the de fact music-industanstard popularized by MT\A#’

135 Anthony ScadutoBob Dylan 5th ed. (London: Helter Skelter, 2001), 203.
1% MacDonald, 15.
137 ange, xi-xii.
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CONCLUSION

This bachelor thesis analyzes the social and palisituation in the Great Britain in the
late fifties and sixties in the context of the Beaton the basis of key political and social
changes. To understand the situation and atmospdtetieat time it was necessary to
explain the background consisting of the socialtucal and political situation including
the changes and development during the post-wardtaking into account the fifties and
the sixties. Therefore, the involvement and infeeenf the youth culture on British culture
and society was discussed in the second chapterB€&htles themselves belonged to the
first generation of the youth culture and represéribe time when the generation gap was
the strongest. It is demonstrated that the youikllien manifested mainly through the pop
music, including the music of the Beatles musice Bongs were used as a medium for
expressing the feelings and opinions representiagtmosphere of the time.

The Beatles chapter and the analysis of theicdyreferred to the cultural and the
social phenomenon they had become during the sixligeir career and the lyrics are
discussed with the reference to the most signifieaants happening at that time.

The thesis is examined the influence of the Beaiteculture and society. However, it
takes into account the possibility that the sitwain the Great Britain at that time had an
influence on the formation of the Beatles. Aftee thecond World War, the Great Britain
was prepared for the changes that were necesdagyBiitish economy and society sought
for the changes. These changes which took platieeipost-war period were represented
by the phenomenon of youth culture which is propatgdver going to appear again. The
reason for that is its close link to the end of #er and to the atmosphere and changes
happening in the Great Britain. This can be obsktiaeough the formation of the Beatles
and the fact, that their revolutionary music hasolbee a phenomenon.

Based on these facts the thesis came to the cmiclthat to some extent the Beatles
were the product of that time. It has also beeartjledemonstrated that the band was one
of crucial factors which formed the society.

In fact it could be a mere coincidence which helfmur young boys from Liverpool to
become popular music band and had an influencén@mtitish society. They became a
phenomenon which is absolutely essential for anrate description of the situation in the
Great Britain of the late fifties and sixties. Tlegacy of the Beatles can be observed in the
contemporary music as well, and will surely be agpiration for other generations to

come, even though two of the band members havadyligassed away.



TBU in Zlin, Faculty of Humanities 51

BIBLIOGRAPHY

[1]

[2]

[3]

[4]

[5]

[6]

[7]

[8]

[9]

Abortion Act, 1967, Ch. 87,
http://www.legislation.gov.uk/ukpga/1967/87/pdfspgla_19670087_en.pdf
(accessed March 10, 2011)

Bale, Tim. “New Broom Is Not a Clean Sweep.” Parlentary Brief, 2 March 2010.
http://www.parliamentarybrief.com/2010/03/new-bro@mot-a-clean-sweep#all
(accessed March 5, 2011).

BBC. “18 June 1970.” BBC - Politics 97.
http://www.bbc.co.uk/news/special/politics97/baakgnd/pastelec/ge70.shtml
(accessed March 5, 2011).

BBC. “1951: Churchill Wins General Election.” BBGeNs.
http://news.bbc.co.uk/onthisday/hi/dates/storie®ioer/26/newsid_3687000/36874
25.stm (accessed March 5, 2011).

Brown, Derek. “1945-51: Labour and the Creatiothef Welfare State.Guardian
http://www.guardian.co.uk/politics/2001/mar/14/padtcation (accessed March 3,
2011).

Caterall, Peter, and James Obelkevich, Bdslerstanding Post-War British Society
London: Routledge, 1994.

City Portal Liverpool. “The Beatles - A Brief Histp” City Portal Liverpool.
http://www.liverpoolcityportal.co.uk/beatles/beatldistory.html (accessed March
21, 2011).

City Portal Liverpool. “The Beatles — The Influerened Music.” City Portal Liverool.
http://liverpoolcityportal.co.ukPbeatlesPbeatlefuences.html (accessed March
21, 2011).

Clayson, AlanGeorge Harrison2nd ed. London: Faber And Faber Ltd., 2001.

[10]“Clement Attlee (1883 - 1967).” BBC.

http://www.bbc.co.uk/history/historic_figures/attleclement.shtml (accessed
March 3, 2011).

[11]Cliff, Tony, and Donny Glucksteirl.he Labour Party: A Marxist History.ondon:

Bookmarks, 1988.

[12] Commonwealth Immigrants Act, 1962 10 and 11 EliZCB. 21 Arrangement of

Sectionsinternational Migration Digesfi, no. 2 (Autumn, 1964): 178.
http://www.jstor.org/stable/3002891 (accessed M&i,ch011).



TBU in Zlin, Faculty of Humanities 52

[13]Cooke, Alistair. “History of the Conservative Pattgonservative History Group.
http://www.conservativehistory.org.uk/history.ht(atcessed March 5, 2011).

[14]Crewe, Ivor, and Anthony King. SDFhe Birth, Life and Death of the Social
Democratic Party Oxford: Oxford University Press, 1995.

[15]Cross, CraigBeatles-Discography.com: Day-By-Day Song-By-SorapileBy-
Record Lincoln: iUniverse, 2004.

[16]Davies, Hunter. “The BeatledIFE 65, no. 11 (September 13): 105.

[17]Dorazka, LubomirPanorama popularni hudby 1918/19Faha: Mlada Fronta,
1981.

[18] Frontani, Michael RThe Beatles: Image and the Mediackson: University Press of
Mississippi, 2007.

[19]Gelder, KenSubcultures: Cultural Histories and Social Practitendon: Routledge,
2006.

[20] Glennerster, Howardritish Social Policy Since 194®xford: Blackwell, 1995.

[21]Goethals, George R., Georgia Jones Sorenson, aresMacGregor Burns, eds.
Encyclopedia of Leadershipol. 1. London: Sage, 2004.

[22] Gordon, Robert. “Morrison.SPIN August 1990.

[23]Hall, Stuart, and Tony Jefferson, eBesistance through Rituals: Youth Subcultures in
Post-War Britain 2nd ed. Abingdon: Routledge, 2006.

[24]Harrison, BrianBritain Observed Readings in Contemporary Britisktbry and
Civilisation For Students of English: 1945 to theegent Day Cheltenham:
European Schoolbooks Hatier, 1984.

[25]“History.” Southend University Hospital NHS Founidet Trust.
http://www.southend.nhs.uk/General+Information/bligt (accessed March 3,
2011).

[26] Hutton, Will. “My Hero William Beveridge.” Guardian
http://www.guardian.co.uk/books/2010/oct/23/willidmaveridge-hero-will-hutton
(accessed March 3, 2011).

[27]Inglis, lan.The Beatles, Popular Music and Society: A Thoud&rides London:
Macmillan Press, 2000.

[28]Lange, LarryThe Beatles Way: Fab Wisdom For Everyday.Nfew York: Simon
and Schuster, 2001.



TBU in Zlin, Faculty of Humanities 53

[29]Lewis, JaneWomen in Britain Since 1945: Women, Family, Wonk], the State in the
Post-War YearsOxford: Blackwell, 1992.

[30]Lewis, Martin. “Brian Epstein Autobiography.” Bridfpstain.
http://www.brianepstein.com/cellarful.html (acces$éarch 21, 2011).

[31]Lewisohn, MarkThe Beatles: Recording SessioNew York: Harmony Books, 1988.

[32]Livingston, Alan W. “Alan Livingston, Capitol's Faorer President When The Beatles
Came Calling. Recalls The 'British Invasiomitlboard 86, no. 18 (May 4, 1974):
4.

[33]MacDonald, lanRevoluce v hlak Beatles, jejich pisha 60. |étaPraha: Volvox
Globator, 1997.

[34]Méakel&, Janne. John Lennon Imagined: Cultural Hysbd a Rock Star. New York:
Peter Lang, 2004.

[35]Martin, Gary. “Annus Horribilis.” The Phrase Finder
http://www.phrases.org.uk/meanings/annus-horrilitial (accessed March 10,
2011).

[36] Marwick, Arthur.British Society Since 194kondon: Penguin, 2003.

[37]Miles, Barry.Paul McCartney: Many Years from NotWew York: Henry Holt &
Company, 1997.

[38]Mortal Journey. “The 1969 Hippie Counter Culture Movement.” Mortal Journey.
http://www.mortaljourney.com/2011/03/1960-trendpfiie-counter-culture-
movement (accessed March 18, 2011).

[39] Osgerby, Bill.Youth MediaNew York: Routledge, 2004.

[40]Ratcliffe, Michael. “Angry young men (act. 1956—893 Oxford Dictionary of
National Biography. http://www.oxforddnb.com/puliliiemes/95/95563.html
(accessed May 3, 2011).

[41]Robins, Lynton. J., and Bill Jondsalf a Century of British PoliticsManchester
University Press: Manchester, 1997.

[42] Sandbrook, DominidNever Had It So Good: A History of Britain from 3ue the
Beatles London: Brown, 2005.

[43] Scaduto, AnthonyBob Dylan 5th ed. London: Helter Skelter, 2001.

[44] Scrimshaw, Susan C. M. “Women and the Pill: Fromdeéaa to CatalystFamily
Planning Perspectivet3, no. 6 (November - December, 1981): page nr.
http://www.jstor.org/stable/2134583 (accessed M&rck011).



TBU in Zlin, Faculty of Humanities 54

[45] The National Archives. “Commonwealth Immigrationr@o| and Legislation.” The
National Archives.
http://www.nationalarchives.gov.uk/cabinetpapersties/commonwealth-
immigration-control-legislation.htm (accessed Matci2011).

[46] The National Archives. “Postwar Immigration.” Thatinal Archives.
http://www.nationalarchives.gov.uk/pathways/citigbip/brave_new_world/immig
ration.htm (accessed March 5, 2011).

[47]Turner, Stevelak vznikaly pishThe BeatlesPraha: Svojtka, 2004.

[48]Womack, Kenneth, and Todd F. Davieading the Beatles: Cultural Studies, Literary
Criticism, and the Fab FoulNew York: State University of New York Press, 800

[49]“Your 1950s Moments.” BBC.
http://news.bbc.co.uk/2/hi/uk_news/magazine/668%tfri (accessed March 3,
2011).



