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	Odůvodnění hodnocení práce:
This thesis attempts to tackle a relevant and potentially fruitful topic. The topicality of the thesis is noteworthy: Cornwell’s work, while popular, is underrepresented in academic discourse, and the topic itself is ambitious, requiring the student to examine the relationship between historical record, literary fiction, and screen adaptation.

From the outset, the thesis is marked by language that is not well-suited to academic writing. The style leans toward the colloquial and at times to overly dramatic, and is unfortunately riddled with mistakes in grammar, spelling, and phrasing, as well as awkward or incorrect expressions (e.g., "Anglo-Saxons were worshipping Christianity", page 15). There are illogical shifts between tenses, problems with plural forms, and a general lack of control over academic expression. The introduction reveals a naïve perspective, with uncritical assumptions such as the idea that history could be taught with "attention-grabbing stories from novelists and some magic of cinema", without reflecting on the potential risks or theoretical problems of such an approach. Similarly, the goal of examining "how accurate Cornwell's story is from a historical point of view" fails to acknowledge the contested nature of historical accuracy itself. Nonetheless, the final paragraph of the introduction manages to provide a clear thesis statement, which gives the reader direction. The chapter providing historical background—Represented History—is based on a reasonable number of relevant sources. However, the presentation also suffers from the awkward phrasing. The student tends to offer simplistic explanations (e.g., "monotheistic faith, meaning people believed in one God") and the work often reads as a compilation of facts from various sources, with limited authorial interpretation or synthesis.
The chapter on Old Norse religion is one of the stronger sections. It is informative, well-researched, and reflects engagement with relevant secondary literature.
The chapter on the theory of adaptation is too shallow, focusing solely on fidelity, omitting broader conceptual frameworks such as intertextuality, medium specificity, or audience reception. However, the narrow focus can be justified by the thesis’s emphasis on comparison between the novel and the TV series, but the issue is that the student fails to define how the fidelity in this context is assessed. 
The core comparative analysis also suffers from several issues. Rather than presenting a coherent, critical discussion, the student offers a list of characters, dividing them into those with historical counterparts and those without. This structure is repetitive, descriptive, and lacking in analytical depth, giving the impression of notes rather than a cohesive academic argument. Critical engagement and meta-level reflection are missing, as are any broader generalizations or conclusions. The analysis remains locked at the level of microcomparisons without any synthesis.
Chapter 4, on Storyline Fidelity and Historical Context, is more successful. It offers a comparative discussion of historical fact versus narrative representation in the book and series, and begins to provide more structured analysis. However, it suffers from excessive detail and a lack of interpretative framing. As a result, the analysis remains on a surface level, without drawing meaningful conclusions about representation, adaptation, or historical narrative.
That said, one notable strength is the student’s effort to identify which elements of the book and series are grounded in historical fact and which are fictionalized. This could prove helpful for a general audience who would want to learn about the history behind the novel and the series.
The conclusion summarizes the goals of the thesis and also the findings. However, it concludes with the final sentence, in which the student claims that the adaptation’s attractiveness encourages readers to seek out the books, and that this is “the main goal of a good TV adaptation.” This is a rather simplistic assertion, reflecting a misunderstanding of adaptation theory and the functions of audiovisual storytelling.

	Otázky k obhajobě:
1. Could you explain the development of Christianity in medieval Europe?
2. In your thesis you repeatedly quote Linda Hutcheon – “an adaptation is a derivation that is not derivative – a work that is second without being secondary. It is its own palimpsestic thing.” Can you explain this quote and how does it relate to your thesis?
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