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Evaluation justification (strengths and weaknesses of thesis):
The “social and cultural analysis” (9) begins with a definition of weak and strong artificial intelligence (11-15), followed by detailed introductions into the technical and philosophical aspects of humanoid robots (15-18) and “social robots” (18-20). These explanations of the terminology and concepts are based on aspects of anthropomorphism, which is a foundational feature here and throughout the thesis.

The background chapters are well done using many examples tracing actual prototypes and models of actual “machines” created, as well as from ideas and tropes from literature, e.g. mentioning Čapek’s “biological machines” as compared to the “mechanical entity” that the word “robot” came to be commonly understood as later in the 20th century. This turns out to be a fundamental idea in the thesis, i.e. the merging of the human and the machine. This is one of the key concepts of Transhumanism, of which A.I. is projected to play a fundamental part, e.g. in the quest for omniscience by connecting the human brain and consciousness to a central knowledge source (“computational theory of mind,” 29).

R.U.R., a text that can today be seen as prophetic in several ways, e.g. biorobotics and the transhumanist movement, is in fact referenced throughout the thesis (e.g. “problems of dehumanization due to the industrialization,” 23) among several works of literature used to compare the analyzed film, most notably the novel Frankenstein and forms of the Prometheus myth and the tale of Pinocchio. It is interesting that the thesis explores philosophical and cultural connections among these texts and the film, e.g. “playing God” (the “Frankenstein complex,” 20-22; “Robots, God and Humans,” 29-33). Themes and ideas from other films running the span of cinema history featuring humanoid robots are also exemplified and compared with Spielberg’s A.I. (2001), notably Metropolis (1927), Bride of Frankenstein (1935), The Terminator (1984), Her (2013) and Blade Runner (1982), the latter of which is used the most often in the analysis. 

One interesting research result is that in the 2000s several films like A.I. signal a cultural shift in the way humanoid and other robots are typically portrayed in mainstream Hollywood-style movies: whereas human-created “killer robots”(40) had regularly been portrayed as alien, dangerous, even deadly, now these entities have come to be portrayed much more often in a positive, sympathetic light. The thesis has pointed out earlier examples of the sympathetic treatment of these entities in works such as the drama R.U.R. and classic film Bride of Frankenstein. But the thesis makes clear a distinction in more recent films like A.I. in which the humans are more often the ones portrayed as “monsters,” and the androids are either the heroes to be admired (and emulated, i.e. in the sequels to The Terminator), or victims that deserve our deepest pity like David, the artificially created little boy in Spielberg’s film: “David and all the other androids are innocent, good, and perfect at what they do, humans are emotionally unstable and imperfect […] and could even be seen as cruel” (30) to the androids, who have been carefully programmed to be extremely sensitive and vulnerable. 

Further, although his mother discards David (abandoning him alone in the woods) when her biological son recovers from what was thought to be a terminal illness, David’s unrequited love for her continues for thousands of more years, after humans have become extinct (or have evolved into a different type of being – the film does not make it clear). Yet David’s pain and yearning continue forever – a classic trope of Romanticism – only this time his love has been programmed into him by a scientist. Along these lines, in one chapter (2.2) the BT writer connects “The Enlightenment and Romanticism in Works dealing with the Artificial Human”: “The Enlightenment idea of serial production of robots in A.I. stands as a contradiction to the Romantic idea of an emotional individual.” (25) Using a cultural artifact to deal with these contradictions as they appear today, which have not and probably cannot be resolved unequivocally, is very challenging topic for a bachelor’s thesis.

I am quite satisfied with the strong research and results of this thesis, which asks deep questions about the cultural, philosophical and even theological implications of how far technology can be pushed, as well as the merging of the human with extra-human features to form H+. The level of language is also fairly high, and the choice and use of sources is sophisticated for this level of study. The writer has done a great job and should be congratulated.


	Questions to be answered by student:
1) Should human-like androids or other “autonomous machines” (40) be programmed to “feel” emotions, or at least to replicate human physical activities connected to emotions? If so, what emotions? What would be the advantages or disadvantages for the consumer of this “product”?
2) In your Conclusion, you state “that there is no real practical purpose for the creation of artificial humans.” Why not? What examples from the film (or other works) support your statement? 
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