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Evaluation justification (strengths and weaknesses of thesis):
This ambitious thesis states its goals to define climate fiction in general and place it in a wider context in terms of the functions of literature, then to analyse Robinson’s Science in the Capital trilogy, the novels of which were originally published in the mid-2000s. Specifically the removal of three hundred pages from the original books for a omnibus version published in 2015 was referred to, with the stated goal of describing potential reasons for and effects of the deletions.

The opening chapters introduce the three novels and the 2015 compilation of the original works entitled Green Earth. This is followed by a series of rather disorganized chapters, the first of which is titled “Robinson and challenges to the 21st century” (13-18). Here climate fiction is defined, although besides mentioning the names of a few earlier authors and works, the genre is not really historicised, e.g. the clear shift from narratives (as far back as Rousseau’s Letters on Botany and Thoreau’s Walden) prominently featuring conservation as the main theme, to today’s emphasis on pre-emptive and prescriptive measures requiring huge interventions. Then a subchapter named “utopia and dystopia” (14-16) is presented. Dystopia, however, is never mentioned at all, although the dystopic narrative of the putative results of what today is generically called “climate change,” is a central presupposition of Robinson’s fiction. Subchapters in which “Apocalyptic narrative” (16-17) and “Ecocriticism” (17-18) sketch out the themes involved, including “distrust [of] the political motives of radically progressive climate policies” (cited from Goodbody and Johns-Putra, 17), as well as the debates as to exactly what ecocriticism is and what it entails (17). Any of these topics would have represented useful tools to focus the analysis more specifically.

In the next chapter called “Robinson’s response to development under scrutiny” (19-22), the term “development under scrutiny” is never defined at all. Further, the text itself deals with three functions of literature, having nothing at all to do with “development.” Finally, Robinson’s name and his trilogy are mentioned only in the first sentence in the tautology of “the close relationship between literature and society” (19), then never again as the cognitive, ethical and ideological functions of literature are briefly described. 

The focus of the thesis becomes clearer in chapter 4 (23-42), in which climate, then literary tropes throughout all the works are exemplified and discussed. Still, in all of these 19 pages only two academic sources are cited (28, 37), so while the typology of themes discussed is varied, the “analysis” usually consists of retelling plot events which exemplify the general themes mentioned, e.g. “science” (29-31) and “landscape” (31-33). A few subchapters (37-42) detailing changes in the works in the omnibus version are presented, although largely focusing on superficial developments in mass consumer technology since the publication of the original trilogy. To be fair, a few paragraphs on “data” (38-39) in Green Earth are provided, for example on the projected costs of “damage from carbon dioxide emission costs” (38), the implication being that the reader is supposed to blindly accept the statistics put forth in the novel, since no scientific evidence is presented. On the occasions when the thesis briefly returns to literary features (“Deleted characters,” 35-37; “Structure,” 41-42), the results are much clearer and stronger. 

Chapter 5 “Changes in the functions of Science in the Capital” (43-45, sic) was especially disappointing. In these three pages the prose often gets jumbled in superficial jargon – at times the BT author seems to be in over is his head – and barely any examples from the novels are mentioned at all. Thus it is really difficult to see many practical results regarding the cognitive, ethical and ideological functions of literature, although the claim is put forth that: “the ideological function, which is in the trilogy one of the most dominant ones was maintained in both versions” (45). The implications of this blanket statement is intriguing, and it would have been nice to see this point pursued with examples and evidence from the original trilogy compared to the condensed Green Earth.

If one of the main research objectives of the thesis is to describe why the changes, including the excision of 300 pages of text, were made before the material was reissued, then I’m afraid the goal has not been accomplished as thoroughly as it might have been. Since the claim of Robinson’s “deep, realistic” and even “excess knowledge in this field” (29) is reified in the thesis, digging a bit deeper into what adjustments to the information were made, and why, could have been fruitful. For example, it would have been helpful to first establish how discourses on climate have changed diametrically over the decades, from the impending “Ice Age” of the 1970s, to the catastrophic “global warming” of the 1980s and 90s, to the all-embracing term “climate change” introduced in the 2000s. Then an investigation along these lines into the modifications to the novels could have been conducted, i.e. how are changes in climate narratives in the decade or so between the original novels and Green Earth reflected in the omnibus text?


	
Questions to be answered by student:

1) Can you briefly summarise the modifications made in Green Earth in terms of changes in climate science and “Cli-Fi” since the original novels were published? To save time, a quick list of bullet points may help.

2) Robinson is called on his Wikipedia page a “socialist writer of Science Fiction,” is a registered member of the political party Democratic Socialists of America, and has been closely associated with Marxist literary critic Frederic Jameson. Can you describe the features of socialism in the novels, e.g. how does the rhetoric of climate change intersect with socialism?
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