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Odůvodnění hodnocení práce:

This work is acceptable at this level of study in terms of use of references, language and content. 

A problem, however, one which is common at the bachelors’ level, is the lack of any connection between the theoretical and analytical sections. While the theory is generally presented lucidly, and the knowledge gained by the student in research and writing her theoretical section undoubtedly influenced her analysis at some level, there is almost no evidence of that presented here, since none of the introductory sources by Kristeva, Barthes and Bakhtin, etc. nor any sources using their theories are cited in the analytical part of the BT. In fact, here on only 5 out of 20 pages are any academic secondary sources cited at all, leaving page after page of references only from the primary works, sometimes cited in improper format, e.g. unwarranted italics in direct quotations. 

So we are left with a solid theoretical part and a superficial analysis, the latter of which often concentrating on the different appearances of the characters in various stories with no deeper comment even as to any significance, e.g. “[i]n all three versions the Queen’s beauty is undeniably emphasized” (34), or the stories “clearly showed signs of intertextuality as there were undeniable links between the original versions of the stories and their adaptations.” (42). Statements such as the latter might present a fine starting point for a subsequent explanation with specific examples, but as an utterance on its own with no evidence it cannot stand alone.

[bookmark: _GoBack]One would have also liked a bit of cultural significance as to the reason these archetypes are used so often in popular culture, e.g. exactly how and why these types are reified and subverted in the Disney model (about which a great deal of academic literature has been published in the past few decades). In the conclusion of the BT, regarding the characters, the statement “their appereances (sic), goals and relationships were changing throughout the time (sic)” is made, but I’m afraid there was little diachronic data to support this idea in the main text.

Finally, however, it is clear in her work that in reading so many texts and comparing them the student has gained a lot of knowledge and she can now appreciate these tropes in a deeper way. 







	Otázky k obhajobě:

1) Please briefly describe examples of how these characters are portrayed differently in Disney films then they are in other adaptations. Pick one story and give a few specific examples.

2) In your opinion, why are these types of stories so popular today?
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